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Comedic	monologues	for	women

Film	Full	HouseAuthor	Jeff	FranklinRole	Jesse	KetsopolisActor	John	Stamos	Friends,	Janice	Film	FriendsAuthor	Crane	DavidRole	Janice	Actor	Maggie	Wheeler	Gigli,	Ricki	Film	GigliAuthor	Martin	BrestRole	Ricki	Actor	Jennifer	Lopez	Looking	for	that	elusive	one-minute	comedic	monologue	from	a	female	character?	We’ve	got	ten	from	our	collection	of
ever-growing	monologues	that	are	perfect	for	competitions	and	auditions.	What	are	you	waiting	for?	Check	them	out	below!	A	monologue	from	Jupiter	by	Gary	Briston	(Female,	Comedic,	Teens)	Alice	Altoona,	16;	a	charming,	life-loving	creature	of	unfortunate	and	untimely	experience	with	no	convictions	whatsoever	explains	what	happened	after	Joe
scared	Mimi	with	his	talk	about	the	sky.	Get	the	Monologue	Here	(Female,	Comedic,	Juniors	–	Teens)	A	young	girl	stops	the	guests	at	her	birthday	party	from	hitting	Princess	Piñata	by	delivering	this	speech,	which	has	a	touch	of	Braveheart	in	it.	Get	the	Monologue	Here	(Female,	Comedic,	20s	–	40s)	This	contemporary	romantic	comedy	exposes	life	in
the	topsy-turvy	world	of	art	in	New	Orleans.	Celebrity	artist	Susanne	determines	to	reclaim	her	lost	love,	Blaise,	now	married	to	a	sedate	New	Orleans	socialite.	Convinced	that	without	him	she	cannot	live,	Susanne	arranges	an	exhibition	of	her	works	in	his	new	house	on	Exposition	Blvd.	Susanne’s	readiness	to	sacrifice	her	career,	his	new	wife,	and
her	Mama’s	boy	manager	leave	Blaise	both	angry	and	aroused.	Theatrical	excitement	abounds	in	this	comedy	of	love	vs.	duty	in	which	passions	are	rediscovered	in	the	Big	Easy.	Susanne	defends	her	drunk	behavior	to	her	manager.	Get	the	Monologue	Here	(Female,	Comedic,	30s	–	50s)	Kate	has	entered	this	bar	in	hopes	of	seeing	her	old	college
boyfriend.	Instead	she	meets	his	son,	Jose.	His	father	has	died	and	so	Jose’	has	gone	looking	for	Kate,	his	father’s	one	regret	in	life.	The	son	reads	all	of	his	dad’s	poems	about	Kate.	His	dad	tells	him	to	find	a	woman	like	Kate	and	don’t	make	the	mistake	he	did	by	letting	her	go.	The	son	decides	not	to	find	someone	“like”	but	to	find	Kate	herself.	He
meets	her	at	the	bar	to	exclaim	his	love	for	her.	He	is	in	his	20’s	and	she	in	her	50’’s.	A	woman	at	the	bar	–	drunk	and	also	of	a	“certain	age”		tells	Kate	that	this	is	ridiculous	and	that	she	will	look	ridiculous	with	this	young	man.	She	goes	on	and	on	and	Kate	realizes	she	is	jealous	of	her.	Jealous	of	this	boy	and	his	attention	and	so	below	is	Kate’s
answer	to	the	woman.	Get	the	Monologue	Here	(Female	or	Male,	Comedic,	Teens	–	20s)	Taylor	is	one	of	the	subjects	for	the	documentary.	Taylor	enters	with	a	stack	of	books,	stuffed	animals,	toys	of	some	sort.	Taylor	doesn’t	stop	rearranging	them	as	they	speak	to	Suzanna.	Taylor	continues	focusing	on	the	items	throughout	the	entire	scene.	Taylor	is
very	animated,	but	makes	little	to	no	eye	contact	with	Suzanna.	Get	the	Monologue	Here	(Female,	Comedic,	Teens)	Susan	is	the	editor	of	the	Springdale	High	School	yearbook.	To	complete	the	yearbook,	she	needs	Cathy	to	go	down	and	take	some	pictures	of	“Jock	Block.”	But	“Jock	Block”	is	the	hallway	where	the	most	popular	jocks	and	cheerleaders
gather,	and	Cathy	is	scared	to	go	alone.	In	fact,	she	is	so	scared	she	has	a	nightmare	in	which	Susan	orders	Cathy	to	go…	or	else!	This	is	what	Nightmare	Susan	has	to	say.	Get	the	Monologue	Here	(Female,	Comedic,	20s	–	40s)	Wife	has	kicked	out	Husband,	who’s	crushed	and	now	living	with	his	older	sister,	Jess.	Husband	is	shocked	to	learn	online
that	Wife	has	gotten	a	dog,	considering	their	mutual	hatred	for	dogs	is	what	brought	them	together.	Jess	wants	Husband	to	stop	worrying	and	obsessing	over	Wife	and	her	new	dog.	She	tries	to	encourage	Husband	to	move	on	and	trust	that	not	all	females	are	as	crazy	as	Wife.	Get	the	Monologue	Here	(Female,	Comedic,	30s	–	40s)	Willy	is	a	playwright
who	drives	a	taxicab	to	pay	the	bills.	His	biggest	inspiration	is	the	playwright	A.	Richard	Cutter.	One	day,	Cutter	stops	by	Willy’s	apartment	to	respond	in	person	to	the	fan	letter	Willy	sent	eight	years	prior.	Cutter	is	now	broke	and	tries	to	get	free	housing	out	of	Willy	in	exchange	for	teaching	and	mentoring.	Angie,	Willy’s	girlfriend,	is	in	support	of
this	deal.	She	is	tired	of	seeing	Willy	drive	the	taxi	instead	of	seeing	him	live	his	dreams.	Angie	calls	Willy	out	on	being	too	passive	about	his	dreams.	Get	the	Monologue	Here	(Female,	Comedic,	Teens	–	20s)	This	monologue	comes	at	the	end	of	the	play	as	Cindy	reflects	on	her	growth	throughout	the	play	as	both	an	actress	and	an	individual.	She
realizes	she’s	found	someone	who	honestly	loves	her	and	that	she’s	satisfied	with	the	life	—	and	Patterson,	the	fiancé	—	she	has	that	truly	makes	her	happy.	Get	the	Monologue	Here	(Female,	Comedic,	30s	–	40s)	Willy	is	a	playwright	who	drives	a	taxicab	to	pay	the	bills.	His	girlfriend,	Angie,	is	a	struggling	actress	and	recovering	alcoholic/heroin
addict.	She	and	Willy	have	been	together	for	4	years.	On	her	way	out	to	her	acting	class,	Willy	asks	her	what	she’ll	be	performing.	She	tells	him	she’ll	be	doing	a	piece	called	the	“Lasagna	Monologue”	he’s	written.	He	has	serious	qualms	about	its	current	quality,	as	he	hasn’t	completely	finished	yet,	but	Angie	seems	to	like	it	and	delivers	it	here	to
show	him	that	it’s	got	at	least	some	merit.	Get	the	Monologue	Here	Let’s	face	it:	preparing	for	an	audition	is	nearly	as	stressful	as	the	audition	itself.	For	many	performers,	much	of	that	pre-audition	anxiety	comes	in	the	form	of	choosing	a	well-suited	monologue.	Just	like	every	actress,	every	monologue	brings	something	new	to	the	table	–	especially
when	it	comes	to	comedy!	Next	time	you’re	looking	to	slay	an	audition	with	a	funny	monologue	(YAS,	QUEEN!),	peruse	this	diverse	collection.	Here	are	17	great	comedic	monologues	for	women:	1.	“So,	the	day	after	I	turned	18…”	–	Val	Clarke	from	‘A	Chorus	Line’	Chances	are,	you	and	Val	have	at	least	one	thing	in	common:	you’re	familiar	with	the
trials	and	tribulations	of	auditioning.	This	witty	monologue,	from	the	acclaimed	musical,	‘A	Chorus	Line,’	denotes	one	dancer’s	darkly	comedic	journey	to	the	Broadway	stage.	Monologue	Length:	2:10	–	2:30	“So,	the	day	after	I	turned	18,	I	kissed	the	folks	goodbye,	got	on	a	Trailways	bus	–	and	headed	for	the	big	bad	apple.	Cause	I	wanted	to	be	a
Rockette.	Oh,	yeah,	let’s	get	one	thing	straight.	See,	I	never	heard	about	“The	Red	Shoes,”	I	never	saw	“The	Red	Shoes,”	I	didn’t	give	a	fu**	about	“The	Red	Shoes.”	I	decided	to	be	a	Rockette	because	this	girl	in	my	home	town	–	Louella	Heiner	–	had	actually	gotten	out	and	made	it	in	New	York.	And	she	was	a	Rockette.	Well,	she	came	home	one
Christmas	to	visit,	and	they	gave	her	a	parade.	A	goddamn	parade!	I	twirled	a	friggin’	baton	for	two	hours	in	the	rain.	Unfortunately	though,	she	got	knocked	up	over	Christmas.	Merry	Christmas	–	and	never	made	it	back	to	Radio	City.	That	was	my	plan.	New	York,	New	York.	Except	I	had	one	minor	problem.	See,	I	was	ugly	as	sin.	I	was	ugly,	skinny,
homely,	unattractive	and	flat	as	a	pancake.	Get	the	picture?	Anyway,	I	got	off	this	bus	in	my	little	white	shoes,	my	little	white	tights,	little	white	dress,	my	little	ugly	face,	and	my	long	blonde	hair	–	which	was	natural	then.	I	looked	like	a	fucking	nurse!	I	had	87	dollars	in	my	pocket	and	seven	years	of	tap	and	acrobatics.	I	could	do	a	hundred	and	eighty
degree	split	and	come	up	tapping	the	Morse	Code.	Well,	with	that	kind	of	talent	I	figured	the	Mayor	would	be	waiting	for	me	at	Port	Authority.	Wrong!	I	had	to	wait	6	months	for	an	audition.	Well,	finally	the	big	day	came.	I	showed	up	at	the	Music	Hall	with	my	red	patent	leather	tap	shoes.	And	I	did	my	little	tap	routine.	And	this	man	said	to	me:	Can
you	do	fankicks?	–	Well,	sure	I	could	do	terrific	fankicks.	But	they	weren’t	good	enough.	Of	course,	what	he	was	trying	to	tell	me	was…it	was	the	way	I	looked,	not	the	fankicks.	So	I	said:	Fuck	you,	Radio	City	and	the	Rockettes!	I’m	gonna	make	on	Broadway!	Well,	Broadway,	same	story.	Every	audition.	I	mean	I’d	dance	rings	around	the	other	girls	and
find	myself	in	the	alley	with	the	other	rejects.	But	after	a	while	I	caught	on.	I	mean	I	had	eyes.	I	saw	what	they	were	hiring.	I	also	swiped	my	dance	card	once	after	an	audition.	And	on	a	scale	of	10….they	gave	me	for	dance	10.	For	looks:	3.”	2.	“I	can’t	open	sardines	and	answer	the	phone…”	–	Dotty	Otley	from	‘Noises	Off’	Who	doesn’t	love	an	audition
where	you’re	playing	a	character	auditioning	to	play	a	character?	This	play-within-a-play	features	Dotty	Otley,	a	washed-up	actress	who	has	a	flare	for	the	dramatics.	Dotty	is	not	only	a	principal	investor	in	the	play’s	production	but	cherishes	the	role	of	Mrs.	Clackett,	a	gossipy	housekeeper.	Monologue	Length:	1:10	–	1:25	“It’s	no	good	you	going	on.	I
can’t	open	sardines	and	answer	the	phone.	I’ve	only	got	one	pair	of	feet.	Hello….	Yes,	but	there’s	no	one	here,	love….	No,	Mr.	Brent’s	not	here…He	lives	here,	yes,	but	he	don’t	live	here	now	because	he	lives	in	Spain…	Mr.	Philip	Brent,	that’s	right….	The	one	who	writes	the	plays,	that’s	him,	only	now	he	writes	them	in	Spain…	No,	she’s	in	Spain,	too,
they’re	all	in	Spain,	there’s	no	one	here…	Am	I	in	Spain?	No,	I’m	not	in	Spain,	dear.	I	look	after	the	house	for	him,	but	I	go	home	at	one	o’clock	on	Wednesday,	only	I’ve	got	a	nice	plate	of	sardines	to	put	my	feet	up	with,	because	it’s	the	royal	what’s-it’s	called	on	the	telly	—	the	royal	you	know	—	where’s	the	paper,	then?	And	if	it’s	to	do	with	letting	the
house	then	you’ll	have	to	ring	the	house-agents,	because	they’re	the	agents	for	the	house….	Squire	Squire,	Hackham	and	who’s	the	other	one…?	No,	they’re	not	in	Spain,	they’re	next	to	the	phone	in	the	study.	Squire,	Squire,	Hackham,	and	hold	on,	I’ll	go	and	look.	Always	the	same,	isn’t	it.	Soon	as	you	take	the	weight	off	your	feet,	down	it	all	comes
on	your	head.”	3.	“I	sighted	a	herd	near	Penguin’s	Creek”	–	Lady	Mary	from	‘The	Admirable	Crichton’	If	it’s	traveling	back	in	time	you	like,	choose	the	words	of	Lady	Mary	Lasenby,	daughter	of	an	English	lord	who	is	stuck	on	a	deserted	island	with	fellow	aristocrats.	Derived	from	a	play	by	James	M.	Barrie	(creator	of	‘Peter	Pan’),	this	challenging
monologue	proves	a	unique	pick.	Monologue	Length:	45	seconds	–	1	minute	“I	sighted	a	herd	near	Penguin’s	Creek,	but	had	to	creep	round	Silver	Lake	to	get	to	windward	of	them.	However,	they	spotted	me	and	then	the	fun	began.	There	was	nothing	for	it	but	to	try	and	run	them	down,	so	I	singled	out	a	fat	buck	and	away	we	went	down	the	shore	of
the	lake,	up	the	valley	of	rolling	stones;	he	doubled	into	Brawling	River	and	took	to	the	water,	but	I	swam	after	him;	the	river	is	only	half	a	mile	broad	there,	but	it	runs	strong.	He	went	spinning	down	the	rapids,	down	I	went	in	pursuit;	he	clambered	ashore,	I	clambered	ashore;	away	we	tore	helter-skelter	up	the	hill	and	down	again.	I	lost	him	in	the
marshes,	got	on	his	track	again	near	Bread	Fruit	Wood,	and	brought	him	down	with	an	arrow	in	Firefly	Grove.”	4.	“[Let	me]	tell	you	again,	Grace,	how	important	it	is	to	give	everyone	a	chance.”	–	Mrs.	Armstrong	from	‘The	Best	Christmas	Pageant	Ever’	Enter	Mrs.	Armstrong:	veteran	Christmas	pageant	director	dedicated	to	ensuring	one	church’s
amateur	stage	adaptation	of	the	story	of	Jesus’	birth	does	the	Bible	justice.	Tackle	her	hilarious	lecture,	and	you’re	sure	to	bring	a	little	holiday	cheer	to	the	room.	Monologue	Length:	1:15-1:30	“[Let	me]tell	you	again,	Grace,	how	important	it	is	to	give	everyone	a	chance.	Here’s	what	I	do	—	I	always	start	with	Mary	and	tell	them	we	must	choose	our
Mary	carefully	because	Mary	was	the	mother	of	Jesus…	Yes,	and	then	I	tell	them	about	Joseph,	that	he	was	God’s	choice	to	be	Jesus’	father.	That’s	how	I	explain	that.	Frankly,	I	don’t	ever	spend	much	time	on	Joseph	because	it’s	always	Elmer	Hopkins,	and	he	knows	all	about	Mary	and	Joseph,	but	I	do	explain	about	the	Wise	Men	and	the	shepherds
and	how	important	they	are.	And	I	tell	them,	there	are	no	small	parts,	only	small	actors.	Remind	the	angel	choir	not	to	stare	at	the	audience,	and	don’t	let	them	wear	earrings	and	things	like	that.	And	don’t	let	them	wear	clunky	shoes	or	high	heels.	I	just	hope	you	don’t	have	too	many	baby	angels,	Grace,	because	they’ll	be	your	biggest	problem.	You’ll
have	to	get	someone	to	push	the	baby	angels	on,	otherwise	they	get	in	each	other’s	way	and	bend	their	wings.	Bob	could	do	that,	and	he	could	keep	an	eye	on	the	shepherds	too.	Oh,	another	thing	about	the	angel	choir.	Don’t	let	them	wear	lipstick.	They	think	because	it’s	a	play	that	they	have	to	wear	lipstick,	and	it	looks	terrible.	So	tell	them….	And,
Grace,	don’t	use	just	anybody’s	baby	for	Jesus…	get	a	quiet	one.	Better	yet,	get	two	if	you	can…	then	if	one	turns	out	to	be	fussy,	you	can	always	switch	them.”	5.	“I	got	a	‘C’	on	my	coathanger	sculpture?”	–	Sally	Brown	from	‘You’re	A	Good	Man,	Charlie	Brown’	Charlie	Brown	and	friends	may	be	a	mere	bunch	of	kids,	but	the	beauty	of	the	hit	musical,
“You’re	A	Good	Man,	Charlie	Brown”	is	that	a	cast	of	adult	actors	brings	this	motley	crew	to	life.	Poor	Sally	garners	an	average	‘C’	grade	for	a	school	sculpture,	and	she	has	a	thing	or	two	to	say	about	it…	Monologue	Length:	1	Minute	“A	‘C’?	A	‘C’?	I	got	a	‘C’	on	my	coathanger	sculpture?	How	could	anyone	get	a	‘C’	in	coathanger	sculpture?	May	I	ask
a	question?	Was	I	judged	on	the	piece	of	sculpture	itself?	If	so,	is	it	not	true	that	time	alone	can	judge	a	work	of	art?	Or	was	I	judged	on	my	talent?	If	so,	is	it	fair	that	I	be	judged	on	a	part	of	my	life	over	which	I	have	no	control?	If	I	was	judged	on	my	effort,	then	I	was	judged	unfairly,	for	I	tried	as	hard	as	I	could!	Was	I	judged	on	what	I	had	learned
about	this	project?	If	so,	then	were	not	you,	my	teacher,	also	being	judged	on	your	ability	to	transmit	your	knowledge	to	me?	Are	you	willing	to	share	my	‘C’?	Perhaps	I	was	being	judged	on	the	quality	of	coathanger	itself	out	of	which	my	creation	was	made…now	is	this	not	also	unfair?	Am	I	to	be	judged	by	the	quality	of	coat	hangers	that	are	used	by
the	drycleaning	establishment	that	returns	our	garments?	Is	that	not	the	responsibility	of	my	parents?	Should	they	not	share	my	‘C’?”	6.	“Do	you	know	what	I	intend?”	–	Lucy	Van	Pelt	from	‘You’re	A	Good	Man,	Charlie	Brown’	If	it’s	another	member	of	Charlie	Brown’s	gang	that	strikes	your	fancy	(or	if	you	have	a	knack	for	dishing	severe	sass),	check
out	this	infamous	declaration	by	the	incomparable	Lucy	Van	Pelt.	Spoiler	alert:	she	intends	to	be	a	QUEEN!	Monologue	Length:	1	Minute	“Do	you	know	what	I	intend?	I	intend	to	be	a	queen.	When	I	grow	up	I’m	going	to	be	the	biggest	queen	there	ever	was,	and	I’ll	live	in	a	big	palace	and	when	I	go	out	in	my	coach,	all	the	people	will	wave	and	I	will
shout	at	them,	and…and…in	the	summertime	I	will	go	to	my	summer	palace	and	I’ll	wear	my	crown	in	swimming	and	everything,	and	all	the	people	will	cheer	and	I	will	shout	at	them…	What	do	you	mean	I	can’t	be	queen?	Nobody	should	be	kept	from	being	a	queen	if	she	wants	to	be	one.	It’s	usually	just	a	matter	of	knowing	the	right	people..	..well….
if	I	can’t	be	a	queen,	then	I’ll	be	very	rich	then	I	will	buy	myself	a	queendom.	Yes,	I	will	buy	myself	a	queendom	and	then	I’ll	kick	out	the	old	queen	and	take	over	the	whole	operation	myself.	I	will	be	head	queen.”	7.	“I’m	sorry,	but	a	good	HALF	of	the	United	States	hates	pigeons.”	–	Janet	from	‘The	West	Wing’	Jenny	Kirlin’s	short	play	offers	plenty	of
witty	political	humor.	If	you’re	in	need	of	a	shorter	monologue,	consider	reading	this	snippet	of	theatre	that	features	a	great	opening	line	(we	do	hate	pigeons!)	Monologue	Length:	30	Seconds	“I’m	sorry,	but	a	good	HALF	of	the	United	States	hates	pigeons.	One	third	shoots	them	for	game.	I’m	not	the	only	bad	guy	here.	You	would	have	voted	for	an
elephant	if	it	had	told	you	it	could	fix	the	economy.	Which,	by	the	way,	is	still	not	fixed.	A	giant	goose	egg.	[…]	I’m	sorry	if	I	am	offending	you,	but	I	find	it	more	than	a	little	offensive	that	I	just	walked	my	daughter	past	a	portrait	of	a	pigeon	in	the	National	Art	Gallery	before	I	came	here.”	8.	“Well	nothing’s	perfect	Benjamin”	–	Elaine	Robinson	from
‘The	Graduate’	If	you’re	a	film	buff	as	well	as	a	theatre	nerd,	you	may	enjoy	reading	from	the	stage	version	of	cult-classic	blockbuster,	‘The	Graduate.’	Your	part?	Elaine	Robinson,	daughter	of	Mrs.	Robinson	(*cue	Simon	&	Garfunkel*).	Monologue	Length:	1	Minute	“Well	nothing’s	perfect	Benjamin.	I	wish	my	mother	didn’t	drink	so	much.	I	wish	I’d
never	fallen	out	of	that	tree	and	broken	my	thumb	because	it	so	affects	my	fingering	I’ll	probably	never	play	the	violin	as	well	as	I’d	love	to	but	that’s	about	it	for	the	bullshit,	Benjamin.	It’s	only	bullshit	if	you	let	it	pile	up.	Heaven’s	in	the	details.	Someone	said	that.	I	think	Robert	Frost	said	that.	I	was	in	this	diner	with	my	roommate	Diane?	And	this
guy	came	along	with	a	goat	on	a	rope	and	it	turns	out	the	reason	he’s	got	a	little	goat	on	a	rope	is	that	he	was	thrown	out	the	day	before	for	bringing	in	his	dog?	But	the	point	is	that	Diane	had	stood	up	to	leave	when	she	saw	the	man	walk	in	and	she	sat	straight	down	again	and	said,	well	if	there’s	a	goat	I	think	I’ll	have	dessert.	And	that’s	why	I	love
Diane,	because	if	you	think	like	that	you	not	only	notice	more	little	goats,	you	get	more	dessert.”	9.	“O,	I	am	out	of	breath	in	this	fond	chase!”	–	Helena	from	‘A	Midsummer	Night’s	Dream’	Are	your	acting	chops	shown	best	when	getting	in	tune	with	old-school	theatre?	A	Shakespeare	monologue	can	do	no	wrong.	Fortunately,	The	Bard	did	auditionees
the	favor	of	writing	comedies	and	tragedies;	and	“A	Midsummer	Night’s	Dream”	is	one	of	his	most	beloved	comedic	plays.	To	read	Helena’s	monologue	or	not	to	read	Helena’s	monologue,	that	is	the	question…	Monologue	Length:	45	Seconds	“O,	I	am	out	of	breath	in	this	fond	chase!	The	more	my	prayer,	the	lesser	is	my	grace.	Happy	is	Hermia,
wheresoe’er	she	lies;	For	she	hath	blessed	and	attractive	eyes.		How	came	her	eyes	so	bright?	Not	with	salt	tears:	If	so,	my	eyes	are	oftener	wash’d	than	hers.	No,	no,	I	am	as	ugly	as	a	bear;	For	beasts	that	meet	me	run	away	for	fear:	Therefore	no	marvel	though	Demetrius		Do,	as	a	monster	fly	my	presence	thus.	What	wicked	and	dissembling	glass	of
mine	Made	me	compare	with	Hermia’s	sphery	eyne?	But	who	is	here?	Lysander!	on	the	ground!	Dead?	or	asleep?	I	see	no	blood,	no	wound.	Lysander	if	you	live,	good	sir,	awake”	10.	“And	why,	I	pray	you?”	–	Rosalind	from	‘As	You	Like	It’	We’ve	another	Shakespearean	gem	for	you:	Cue	Rosalind,	the	smart,	cunning	and	beautiful	heroine	of	‘As	You
Like	It.’	Yes,	this	comedic	piece	also	has	a	dramatic	flair	to	it	but	the	text	lends	itself	to	some	witty	interpretations.	Monologue	Length:	1:20-1:30	“And	why,	I	pray	you?	Who	might	be	your	mother,	That	you	insult,	exult,	and	all	at	once,	Over	the	wretched?	What	though	you	have	no	beauty,–	As	by	my	faith,	I	see	no	more	in	you	Than	without	candle	may
go	dark	to	bed,–	Must	you	be	therefore	proud	and	pitiless?	Why,	what	means	this?	Why	do	you	look	on	me?	I	see	no	more	in	you	than	in	the	ordinary	Of	nature’s	sale-work.	Od’s	my	little	life!	I	think	she	means	to	tangle	my	eyes	too.	No,	faith,	proud	mistress,	hope	not	after	it:	‘Tis	not	your	inky	brows,	your	black	silk	hair,	Your	bugle	eyeballs,	nor	your
cheek	of	cream,	That	can	entame	my	spirits	to	your	worship.	You	foolish	shepherd,	wherefore	do	you	follow	her,	Like	foggy	south	puffing	with	wind	and	rain?	You	are	a	thousand	times	a	properer	man	Than	she	a	woman:	‘tis	such	fools	as	you	That	make	the	world	full	of	ill-favour’d	children:	‘Tis	not	her	glass,	but	you,	that	flatters	her;	And	out	of	you
she	sees	herself	more	proper	Than	any	of	her	lineaments	can	show	her.	But,	mistress,	know	yourself:	down	on	your	knees,	And	thank	heaven,	fasting,	for	a	good	man’s	love:	For	I	must	tell	you	friendly	in	your	ear,	Sell	when	you	can;	you	are	not	for	all	markets.	Cry	the	man	mercy;	love	him;	take	his	offer:	Foul	is	most	foul,	being	foul	to	be	a	scoffer.	So
take	her	to	thee,	shepherd.	Fare	you	well.”	11.	“I	don’t	know	what	it	is	with	me	lately	but	I	just	get	so	UGH!”	–	Kim	from	‘Rather	Be	A	Man’	Joseph	Arnone’s	one-act	play,	‘Rather	Be	A	Man’	chronicles	two	girls	who	are	totally	done	with	men	being	men.	The	e-play	(available	for	download	on	MonologueBlogger.com)	features	a	dark-clever	reading	into
the	mind	of	modern	women.	Monologue	Length:	1:05-1:15	KIM:	“I	don’t	know	what	it	is	with	me	lately	but	I	just	get	so	UGH!	when	guys	come	up	to	me,	with	their	cheesy	lines,	(imitating	guy)	“Hey,	you	have	such	a	beautiful	smile”	or	“Can	I	just	tell	you	that	you	are	so	beautiful”.		Ugh!		It	disgusts	me.		I	mean,	who	the	hell	does	this	guy	or	that	guy
think	he	is	to	give	me	such	compliments?		What	gives	him	the	right?		I	don’t	do	anything	to	give	off	any	kind	of	interest	whatsoever,	I	completely	look	the	other	way	when	I	see	eye	contact	happening	and	they	STILL	come	over	thinking	they’re	so	suave	and	it’s	simply	repulsive.		You	know	what	I’m	saying??	What	does	a	girl	have	to	do	these	days?
	Maybe	if	I	just	vomited	on	myself	the	guy	would	walk	the	other	way	but	I	bet	even	then,	I’d	get,	“The	way	you	vomit	on	yourself	is	just	so,	so	delightful.”	…All	I	want	is	to	be	left	alone.		I	have	a	man,	I	love	my	man	and	I	do	my	best	to	be	polite	but	the	irritation	and	the	cheesy	lines	are	getting	to	be	too	much.		Guys	are	blind,	they	really	are,	OBLIVIOUS
to	when	a	girl	is	not	interested.		There	are	days	when	I	rather	be	a	man.”	12.	‘Don’t	Look	At	Me’	monologue	by	Joseph	Arnone	This	monologue	brings	to	life	the	high-power	attitude	of	one	high-powered	fashion	designer.	If	it’s	Meryl	Streep	in	‘Devil	Wears	Prada’	that	acts	as	your	creative	muse,	take	a	look	at	this	monologue	and	add	your	own
personality	to	this	major	diva	supreme.	Monologue	Length:	45	Seconds	-1:00	Elmira:	“Don’t	look	at	me.		(points)	You.		Eh,	eh,	eh…when	I	address	you,	do	not	look	at	me.		No	eye	contact.		Is	that	understood?		Look	away.		(beat)		Okay,	look	at	me	now.		(snaps	her	fingers)	I	told	you	not	to	look	at	me.		Even	if	I	tell	you	to	look	at	me,	do	not	look	at	me.
Understood?		Good,	good	darling.	(she	removes	her	gloves	and	hands	them	to	her	assistant)	Oh!		I	have	something	in	my	eye,	can	you	help	me?		(pointing)	Looking,	looking,	looking!		NO	looking	under	all	circumstances.	You	must	raise	up	that	attention	span	of	yours.		A	fish	could	retain	more	darling.		That	is	true.		I	have	read	it.		Less	attention	span
than	a	fish.	Do	not	let	that	be	you	darling.”	13.	“Something	I’ve	resurrected	from	that	old	trunk!”	–	Amanda	Wingfield	from	‘The	Glass	Menagerie’	Own	the	audition	room	with	some	Tennessee	Williams	as	you	portray	Amanda	Wingfield,	one	of	the	most	well-known	roles	in	‘The	Glass	Menagerie.’	Though	chock	full	of	drama,	there	are	bits	of	comedic
relief	throughout	the	award-winning	play.	This	monologue	is	spoken	by	Amanda,	an	aging	and	overbearing	mother.	Monologue	Length:	2	Minutes	“Possess	your	soul	in	patience	–	you	will	see!	Something	I’ve	resurrected	from	that	old	trunk!	Styles	haven’t	changed	so	terribly	much	after	all.	[She	parts	the	portières.]	Now	just	look	at	your	mother	!	[She
wears	a	girlish	frock	of	yellowed	voile	with	a	blue	silk	sash.	She	carries	a	bunch	of	jonquils	–	the	legend	of	her	youth	is	nearly	revived.]	[Feverishly]:	This	is	the	dress	in	which	I	led	the	cotillion,	won	the	cakewalk	twice	at	Sunset	Hill,	wore	one	spring	to	the	Governor’s	ball	in	Jackson	!	See	how	I	sashayed	around	the	ballroom,	Laura?	[She	raises	her
skirt	and	does	a	mincing	step	around	the	room.]	I	wore	it	on	Sundays	for	my	gentlemen	callers	!	I	had	it	on	the	day	I	met	your	father.	I	had	malaria	fever	all	that	spring.	The	change	of	climate	from	East	Tennessee	to	the	Delta	–	weakened	resistance	I	had	a	little	temperature	all	the	time	–	not	enough	to	be	serious	–	just	enough	to	make	me	restless	and
giddy.	Invitations	poured	in	–	parties	all	over	the	Delta!	–	‘Stay	in	bed,’	said	mother,	‘you	have	fever!’	–	but	I	just	wouldn’t.	–	I	took	quinine	but	kept	on	going,	going	!	Evenings,	dances	!	–	Afternoons,	long,	long	rides!	Picnics.	–	lovely!	–	So	lovely,	that	country	in	May.	–	All	lacy	with	dogwood,	literally	flooded	with	jonquils!	–	That	was	the	spring	I	had	the
craze	for	jonquils.	Jonquils	became	an	absolute	obsession.	Mother	said,	‘Honey,	there’s	no	more	room	for	jonquils.’	And	still	I	kept	on	bringing	in	more	jonquils.	Whenever,	wherever	I	saw	them,	I’d	say,	“Stop	!	Stop!	I	see	jonquils	!	I	made	the	young	men	help	me	gather	the	jonquils	!	It	was	a	joke,	Amanda	and	her	jonquils	!	Finally	there	were	no	more
vases	to	hold	them,	every	available	space	was	filled	with	jonquils.	No	vases	to	hold	them?	All	right,	I’ll	hold	them	myself	–	And	then	I	–	[She	stops	in	front	of	the	picture.]	met	your	father	!	Malaria	fever	and	jonquils	and	then	–	this	–	boy….	[She	switches	on	the	rose-coloured	lamp.]	I	hope	they	get	here	before	it	starts	to	rain.”	14.	‘Ferret	Envy’
monologue	by	Tara	Meddaugh	Ferret	murderers	and	unconventional	pets	run	amok	in	this	monologue	by	playwright	Tara	Meddaugh.	Maybe	you’re	looking	to	read	something	that	reflects	your	unique,	one-of-a-kind	sense	of	humor.	We	think	this	bizarrely	wild	scenario	might	do	just	the	trick.	Monologue	Length:	2	Minutes	Jyoti:	“I	know	you	think	I
murdered	your	ferret,	but—hey,	stop	crying.	You’re	gonna	make	me	cry	too.	And	you	(starts	crying)—know—happens—when—we—both—start—oh!	I’m	doing	it	too	now…Okay.	Okay.	What	would	Zena	do?	Julia,	your	ferret	ran	away.	He	did.	I	know	you	don’t	want	to	believe	me,	but	I	know	this,	because…well,	I	saw	him.	And	I	was	wearing	my	glasses,
so	I	had	20/20.	Or	20/30.	I	need	a	new	prescription.	But	I	could	still	see	it	was	Foozu,	and	he	was	wearing	the	yellow	rain	slicker,	not	the	winter	coat	you	tie	dyed	for	him,	so	I	think	he	was	headed	for	Seattle.	And,	I	don’t	think	we	should	go	after	him,	Julia.	That	Payless	box	wasn’t	big	enough;	you	always	forgot	to	feed	him,	and	when	you	did,	it	was
usually	just	pebbles	and	sticks—and	I	really	don’t	think	ferrets	can	live	on	that.	Seattle	has	a	lot	more	to	offer	Foozu.	Food,	drinks,	warm	shelter,	intellectual	stimulation,	perpetual	contentment.	He	deserves	that,	don’t	you	think?	I,	I	know	coming	in	and	seeing	me	with	the	knife	over	Foozu’s	box	makes	it	look	rather	strange.	But.	.	.	Well.	.	.	You	miss
him,	don’t	you?	(pause)	I	could	be	your	ferret.	Don’t	dismiss	it	right	away.	I’d	be	a	good	pet.	I	like	to	curl	up	in	small	places	and	I	don’t	mind	rocks	and	sticks.	You	could	knit	me	a	winter	coat,	and	you	don’t	even	have	to	tie	dye	it	if	you	don’t	want	to.	That’s	okay	with	me.	Is	that	okay	with	you?	I’m	gonna	just	rinse	this	knife	off	and	throw	this	little	bag
away,	and	then	I’ll	curl	up	in	my	box.	I	found	a	new	one—a	size	11!	I’ll	wait	for	you	there	and	you	can	throw	me	a	ball,	okay?	Unless,	you	don’t	want	me	to	be	your	ferret.	You	don’t	need	to	back	away	from	me.	.	.	Don’t	you	want	me	here	anymore?	If	I’m	not	here,	who’s	going	to	sing	to	you?	I	know	the	entire	soundtrack	to	Sleepless	In—don’t	be	scared
—I’ll—but	I	don’t	know	where	I’m	supposed	to	go,	Julia.	(pause)	I	could	follow	Foozu.	I	could—I	could	go	to	Seattle.	.	.	.	I’ll	follow	Foozu.	But	Julia,	when	I	go,	you’ll	have	to	clean	off	the	knife	again—I	won’t	be	able	to	do	it.	.	.	.	I	don’t	have	a	yellow	slicker.”	15.	“Brothers	and	sisters,	resist	the	Devil…”	–	Sarah	Brown	from	‘Guys	and	Dolls’	Step	up	onto
your	soapbox	and	dive	into	the	role	of	Sarah	Brown.	In	a	buzzing	New	York	City,	Sarah	is	set	on	bringing	truth	to	sinners.	This	lively	monologue	is	one	of	the	most	memorable	from	this	Tony	Award-winning	musical.	Monologue	Length:	45	Seconds	–	1	Minute	“Brothers	and	sisters,	resist	the	Devil	and	he	will	flee	from	you.	That	is	what	the	Bible	tells	us.
And	that	is	why	I	am	standing	here,	in	the	Devil’s	own	city,	on	the	Devil’s	own	street,	prepared	to	do	battle	with	the	forces	of	evil.	Hear	me,	you	gamblers!	With	your	dice,	your	cards,	your	horses!	Pause	and	think	before	it	is	too	late!	You	are	in	great	danger!	I	am	not	speaking	of	the	prison	and	the	gallows,	but	of	the	greater	punishment	that	awaits
you!	Repent	before	it	is	too	late!	Just	around	the	corner	is	out	little	mission	where	you	are	always	welcome	to	seek	refuge	from	this	jungle	of	sin.	Come	here	and	talk	to	me.	Do	not	think	of	me	as	Sergeant	Sarah	Brown,	but	as	Sarah	Brown,	your	sister.	Join	me,	Brothers	and	Sisters,	in	resisting	the	Devil,	and	we	can	put	him	to	flight	forever.”	16.	“Oh!
It	is	strange…”	–	Gwendolen	Fairfax	from	‘The	Importance	of	Being	Earnest’	Photo:	Bryan-Brown	Oscar	Wilde’s	classic	work	is	fully	titled,	‘The	Importance	of	Being	Earnest,	A	Trivial	Comedy	for	Serious	People.’	It’s	incomparable	wit	and	wordplay	is	perfect	monologue	content	as	can	be	seen	by	these	words	from	leading	lady	Gwendolen	Fairfax:
Monologue	Length:	1:05	–	1:15	“Oh!	It	is	strange	he	never	mentioned	to	me	that	he	had	a	ward.	How	secretive	of	him!	He	grows	more	interesting	hourly.	I	am	not	sure,	however,	that	the	news	inspires	me	with	feelings	of	unmixed	delight.	[Rising	and	going	to	her.]	I	am	very	fond	of	you,	Cecily;	I	have	liked	you	ever	since	I	met	you!	But	I	am	bound	to
state	that	now	that	I	know	that	you	are	Mr.	Worthing’s	ward,	I	cannot	help	expressing	a	wish	you	were—well,	just	a	little	older	than	you	seem	to	be—and	not	quite	so	very	alluring	in	appearance.	In	fact,	if	I	may	speak	candidly—	[…]	Well,	to	speak	with	perfect	candour,	Cecily,	I	wish	that	you	were	fully	forty-two,	and	more	than	usually	plain	for	your
age.	Ernest	has	a	strong	upright	nature.	He	is	the	very	soul	of	truth	and	honour.	Disloyalty	would	be	as	impossible	to	him	as	deception.	But	even	men	of	the	noblest	possible	moral	character	are	extremely	susceptible	to	the	influence	of	the	physical	charms	of	others.	Modern,	no	less	than	Ancient	History,	supplies	us	with	many	most	painful	examples	of
what	I	refer	to.	If	it	were	not	so,	indeed,	History	would	be	quite	unreadable.”	17.	“My	aunt	died	of	influenza,	so	they	said.”	–	Eliza	Doolittle	from	‘My	Fair	Lady	Take	on	one	of	the	most	beloved	characters	of	all	time	(and	on	Broadway	currently).	Quirky	and	lovable,	this	Eliza	Doolittle	monologue	is	an	excellent	pick	for	any	woman	who	knows	that	the
rain	in	Spain	falls	mainly	in	the	plain!	Monologue	Length:	55	Seconds	–	1	Minute	“My	aunt	died	of	influenza,	so	they	said.	But	it’s	my	belief	they	done	the	old	woman	in.	Yes	Lord	love	you!	Why	should	she	die	of	influenza	when	she	come	through	diphtheria	right	enough	the	year	before?	Fairly	blue	with	it	she	was.	They	all	thought	she	was	dead.	But	my
father,	he	kept	ladling	gin	down	her	throat.	Then	she	come	to	so	sudden	that	she	bit	the	bowl	off	the	spoon.	Now,	what	would	you	call	a	woman	with	that	strength	in	her	have	to	die	of	influenza,	and	what	become	of	her	new	straw	hat	that	should	have	come	to	me?	Somebody	pinched	it,	and	what	I	say	is,	them	that	pinched	it,	done	her	in.	Them	she
lived	with	would	have	killed	her	for	a	hatpin,	let	alone	a	hat.	And	as	for	father	ladling	the	gin	down	her	throat,	it	wouldn’t	have	killed	her.	Not	her.	Gin	was	as	mother’s	milk	to	her.	Besides,	he’s	poured	so	much	down	his	own	throat	that	he	knew	the	good	of	it.”	You	Might	Like:	8	Strong	Female	Monologues	From	Shakespeare	Have	a	great	comedic
monologue	to	share	with	other	women?	Comment	below…	Page	2	Combat	the	stress	of	sifting	through	scripts	with	Theatre	Nerds’	comprehensive	collection	of	comedic	monologues	for	actors.	Whether	you’re	ready	to	own	the	audition	room	with	a	Shakespearean	sonnet	or	embody	a	cranky,	treasure-hunting	pirate	captain,	we’ve	got	you	covered.
Impress	your	casting	director	with	these	17	comedic	monologues	for	men:	1.	“I	would	like	to	say	something	your	honor…”	–	Leo	Bloom	from	‘The	Producers’	Chronicling	a	goofy	duo	of	‘has	been’	Broadway	producers,	this	aptly	titled	musical	is	packed	with	satire	and	witty	dialogue	making	it	a	shoo-in	for	a	comedic	monologue	choice.	Take	on	the	role
of	Leo	Bloom,	a	nerve-wracked	accountant	who	partners	up	with	the	bold	and	scheming	Max	Bialystock.	Monologue	Length:	1:08	–	1:20	“I	would	like	to	say	something	your	honor,	not	on	my	behalf,	but	in	reference	to	my	partner,	Mr.	Bialystock….your	honor,	ladies	and	gentlemen	of	the	jury,	Max	Bialystock	is	the	most	selfish	man	I	ever	met	in	my
life…Not	only	is	he	liar,	and	a	cheat	and	a	scoundrel,	and	a	crook,	who	has	taken	money	from	little	old	ladies,	he	has	also	talked	people	into	doing	things,	especially	me,	that	they	would	never	in	a	thousand	years	had	dreamed	of	doing.	But,	your	honor,	as	I	understand	it	the	law	was	created	to	protect	people	from	being	wronged.	Your	honor,	whom	has
Max	Bialystock	wronged?	I	mean,	whom	has	he	really	hurt?	Not	me.	Not	me.	I	was….	this	man….	no	one	ever	called	me	Leo	before.	I	mean,	I	know	it’s	not	a	big	legal	point,	but	even	in	kindergarten	they	used	to	call	me	Bloom.	I	never	sang	a	song	before.	I	mean	with	someone	else,	I	never	sang	a	song	with	someone	else	before.	This	man….	this	man…
this	is	a	wonderful	man.	He	made	me	what	I	am	today…he	did.	And	what	of	the	dear	ladies?	What	would	their	lives	have	been	without	Max	Bialystock?	Max	Bialystock,	who	made	them	feel	young,	and	attractive,	and	wanted	again.	That’s	all	I	have	to	say.”	2.	“Perhaps	you	think…”	–	Black	Stache	from	‘Peter	And	The	Starcatchers’	Do	you	have	a	knack
for	the	dark	side?	Set	sail	with	this	fantastical	monologue	from	the	Tony	Award-winning	play,	“Peter	And	The	Starcatchers.”	Show	the	audition	room	that	it’s	not	easy	being	a	villainous	pirate	–	as	seen	by	this	lament	from	the	ominous	(and	slightly	silly)	Captain	Black	Stache.	Monologue	Length:	45	seconds	–	1	minute	“Perchance	you	think	a	treasure
trunk	sans	treasure	has	put	my	piratical	BVDs	in	a	twist?	How	wrong	you	are.	Yes,	I’d	hoped	to	be	hip-deep	in	diamonds,	but	they’re	a	poor	substitute	for	what	I	really	crave:	a	bona	fide	hero	to	help	me	feel	whole.	For	without	a	hero,	what	am	I?	Half	a	villain;	a	pirate	in	part;	ruthless,	but	toothless.	And	then	I	saw	you,	and	I	thought,	“Maybe?	Can	it
be?	Is	he	the	one	I’ve	waited	for?	Would	he,	for	example,	give	up	something	precious	for	the	sake	of	the	daughter	he	loves?”	But	alas,	he	gives	up	sand.	Now,	let’s	see:	hero	with	treasure,	very	good.	Hero	with	no	treasure….	doable.	No	hero	and	a	trunk	full	o’	sand?	Not	s’much.	NOW,	WHERE’S	MY	TREASURE?!?”	(Credit:	Elice,	Rick.	Peter	and	the
Starcatcher	Disney	Editions,	2014.)	3.	“Eliza,	you	are	to	stay	here…”	–	Henry	Higgins	from	“My	Fair	Lady”	This	monologue	from	Professor	Henry	Higgins	sums	up	‘My	Fair	Lady’	in	a	nutshell.	As	a	stiff	and	stern	educator,	Higgins	is	out	to	make	a	lady	of	the	wild	and	carefree	Eliza	Dolittle.	He	states	his	rules	for	their	lessons	in	this	memorable	scene.
Monologue	Length:	1:07	–	1:20	“Hmmm.	Eliza,	you	are	to	stay	here	for	the	next	six	months	learning	how	to	speak	beautifully,	like	a	lady	in	a	florist	shop.	If	you’re	good	and	do	whatever	you	are	told,	you	shall	sleep	in	a	proper	bedroom,	have	lots	to	eat,	and	money	to	buy	chocolates	and	take	rides	in	taxis.	But	if	you	are	naughty	and	idle	you	shall	sleep
in	the	back	kitchen	amongst	the	black	beetles,	and	be	walloped	by	Mrs.	Pearce	with	a	broomstick.	At	the	end	of	six	months	you	shall	be	taken	to	Buckingham	Palace	in	a	carriage,	beautifully	dressed.	If	the	King	finds	out	that	you	are	not	a	lady,	the	police	will	take	you	to	the	Tower	of	London,	where	your	head	will	be	cut	off	as	a	warning	to	other
presumptuous	flower	girls	(Eliza	looks	up	at	him	terrified)	But	if	you	are	not	found	out,	you	shall	have	a	present	of	seven-and-six	to	start	life	with	as	a	lady	in	a	shop.	If	you	refuse	this	offer	you	will	be	a	most	ungrateful	wicked	girl,	and	the	angels	will	weep	for	you.	(Seeing	by	Eliza’s	reaction	that	she	has	understood	every	word	he	turns	to	Pickering,
his	former	tone	instantly	changed	to	one	of	good	humor)	Now	are	you	satisfied,	Pickering?”	4.	“Juicy	as	a	pomegranate.”	–	Beverly	Carlton	from	“The	Man	Who	Came	To	Dinner”	If	it’s	a	bit	of	dramatic	flair	you’re	looking	for,	this	might	be	your	cup	of	tea.	Enter	Beverly	Carlton:	a	playwright	and	performer	with	a	talent	for	impressions.	In	this	minute-
long	monologue,	he	reenacts	an	overly	theatrical	conversation.	Monologue	Length:	55	seconds	–	1:10	“Juicy	as	a	pomegranate.	It	is	the	latest	report	from	London	on	the	winter	maneuvers	of	Miss	Lorraine	Sheldon	against	the	left	flank	—	in	fact,	all	flanks	—	of	Lord	Cedric	Bottomley.	Listen:	“Lorraine	has	just	left	us	in	a	cloud	of	Chanel	Number	Five.
Since	September,	in	her	relentless	pursuit	of	His	Lordship,	she	has	paused	only	to	change	girdles	and	check	her	oil.	She	has	chased	him,	panting,	from	castle	to	castle,	till	he	finally	took	refuge,	for	several	weekends,	in	the	gentleman’s	lavatory	of	the	House	of	Lords.	Practically	no	one	is	betting	on	the	Derby	this	year;	we	are	all	making	book	on
Lorraine.	She	is	sailing	tomorrow	on	the	Normandie,	but	would	return	on	the	Yankee	Clipper	if	Bottomley	so	much	as	belches	in	her	direction.”	Have	you	ever	met	Lord	Bottomley,	Maggie	dear?	“Not	v-v-very	good	shooting	today,	blast	it.	Only	s-s-six	partridges,	f-f-four	grouse,	and	the	D-D-Duke	of	Sutherland.”	5.	“I	think	lunchtime	is	about	the	worst
time	of	day	for	me.”	–	Charlie	Brown	from	‘You’re	A	Good	Man,	Charlie	Brown’	Poor	Charlie	Brown!	Nothing	can	ever	seem	to	go	right.	In	this	scene,	a	melancholy	Charlie	discusses	why	lunchtime	is	his	least	favorite	part	of	the	day.	Nail	your	audition	with	an	excerpt	from	this	Peanuts-inspired	script.	Monologue	Length:	2:12	–	2:30	“I	think	lunchtime
is	about	the	worst	time	of	day	for	me.	Always	having	to	sit	here	alone.	Of	course,	sometimes,	mornings	aren’t	so	pleasant	either.	Waking	up	and	wondering	if	anyone	would	really	miss	me	if	I	never	got	out	of	bed.	Then	there’s	the	night,	too.	Lying	there	and	thinking	about	all	the	stupid	things	I’ve	done	during	the	day.	And	all	those	hours	in	between
when	I	do	all	those	stupid	things.	Well,	lunchtime	is	among	the	worst	times	of	the	day	for	me.	Well,	I	guess	I’d	better	see	what	I’ve	got.	Peanut	butter.	Some	psychiatrists	say	that	people	who	eat	peanut	butter	sandwiches	are	lonely…I	guess	they’re	right.	And	when	you’re	really	lonely,	the	peanut	butter	sticks	to	the	roof	of	your	mouth.	There’s	that
cute	little	red-headed	girl	eating	her	lunch	over	there.	I	wonder	what	she	would	do	if	I	went	over	and	asked	her	if	I	could	sit	and	have	lunch	with	her?…She’d	probably	laugh	right	in	my	face…it’s	hard	on	a	face	when	it	gets	laughed	in.	There’s	an	empty	place	next	to	her	on	the	bench.	There’s	no	reason	why	I	couldn’t	just	go	over	and	sit	there.	I	could
do	that	right	now.	All	I	have	to	do	is	stand	up…I’m	standing	up!…I’m	sitting	down.	I’m	a	coward.	I’m	so	much	of	a	coward,	she	wouldn’t	even	think	of	looking	at	me.	She	hardly	ever	does	look	at	me.	In	fact,	I	can’t	remember	her	ever	looking	at	me.	Why	shouldn’t	she	look	at	me?	Is	there	any	reason	in	the	world	why	she	shouldn’t	look	at	me?	Is	she	so
great,	and	I’m	so	small,	that	she	can’t	spare	one	little	moment?…SHE’S	LOOKING	AT	ME!!	SHE’S	LOOKING	AT	ME!!	(he	puts	his	lunchbag	over	his	head.)	…Lunchtime	is	among	the	worst	times	of	the	day	for	me.	If	that	little	red-headed	girl	is	looking	at	me	with	this	stupid	bag	over	my	head	she	must	think	I’m	the	biggest	fool	alive.	But,	if	she	isn’t
looking	at	me,	then	maybe	I	could	take	it	off	quickly	and	she’d	never	notice	it.	On	the	other	hand…I	can’t	tell	if	she’s	looking,	until	I	take	it	off!	Then	again,	if	I	never	take	it	off	I’ll	never	have	to	know	if	she	was	looking	or	not.	On	the	other	hand…it’s	very	hard	to	breathe	in	here.	(he	removes	his	sack)	Whew!	She’s	not	looking	at	me!	I	wonder	why	she
never	looks	at	me?	Oh	well,	another	lunch	hour	over	with…only	2,863	to	go.”	6.“Don’t	let	her	bedevil	you,	gentlemen.”	–	Finian	McLonergan	from	‘Finian’s	Rainbow’	If	you’re	opting	for	a	traditional	monologue,	this	snippet	from	‘Finian’s	Rainbow’	will	do	the	trick.	Walk	into	your	audition	as	Finian	himself	using	this	outrageous	speech	which	takes
place	after	the	titular	character’s	daughter	is	accused	of	witchcraft.	Monologue	Length:	45	seconds	–	1	minute	“Don’t	let	her	bedevil	you,	gentlemen.	A	witch	she	is	and	a	witch	she’s	always	been.	Who	would	know	better	than	me,	her	unhappy	father,	who	found	her	on	me	doorstep,	left	by	a	fairy	in	the	moonlight.	At	the	age	of	two,	she	could	talk	with
the	skylarks,	and	decode	the	chirping	of	the	crickets.	At	the	age	of	four,	she	could	blow	a	rainbow	out	of	a	bubble	pipe,	and	then	wear	her	pants	out	sliding	down	it.	Then,	during	her	adolescence,	she	took	a	tragic	turn.	She	began	to	change	whiskey	into	milk.	It	was	a	crisis,	a	crisis.	From	then	on,	one	change	led	to	another,	and	now	you	are	all
witnesses	to	the	unhappy	climax	–	she’s	changed	a	white	man	into	a	black.	(silencing	gesture)	Quiet,	Woody,	I’m	doing	the	right	thing.	Just	a	minute,	gentlemen.	Sharon	can	also	change	a	black	man	into	a	white.”	7.	“Well	either	you	are	closing	your	eyes	to	a	situation	you	do	not	wish	to	acknowledge…”	–	Harold	Hill	from	‘The	Music	Man’	There	may	be
seventy-six	auditionees	vying	for	a	role,	but	only	one	will	be	cast!	Impress	casting	directors	by	embodying	the	infamous	Harold	Hill,	a	traveling	salesman	who	poses	as	a	band	director	in	a	small	Iowa	town.	Monologue	Length:	1:25	–	1:40	“Well	either	you	are	closing	your	eyes	to	a	situation	you	do	not	wish	to	acknowledge,	or	you	are	not	aware	of	the
caliber	of	disaster	indicated	by	the	presence	of	a	pool	table	in	your	community.	Well,	you	got	trouble	my	friend.	Right	here,	I	say,	trouble	right	here	in	River	City.	Why	sure	I’m	a	billiard	player,	certainly	mighty	proud	to	say,	I’m	always	mighty	proud	to	say	it.	I	consider	that	the	hours	I	spend	with	a	cue	in	my	hand	are	golden.	Help	ya	cultivate	horse
sense,	and	cool	head	and	a	keen	eye.	Did	you	ever	take	and	try	to	give	an	ironclad	leave	to	yourself	from	a	three	rail	billiard	shot?	But	just	as	I	say	it	takes	judgement,	brains	and	maturity	to	score	in	a	balk	line	game,	I	say	that	any	boob,	can	take	and	shove	a	ball	in	a	pocket.	And	I	call	that	sloth,	the	first	big	step	on	the	road	to	the	depths	of	degreda-	I
say	first,	medicinal	wine	from	a	teaspoon,	then	beer	from	a	bottle.	And	the	next	thing	you	know	your	son	is	playing	for	money	in	a	pinch	back	suit	and	listening	to	some	big	out	of	town	jasper	here	to	talk	about	horse	race	gamblin’.	Not	a	wholesome	trottin	race,	no,	but	a	race	where	they	sit	down	right	on	the	horse!	Like	to	see	some	stuck	up	jockey	boy
sitting	on	Dan-Patch?	Make	your	blood	boil?	Well,	I	should	say.	Now	friends,	let	me	tell	you	what	I	mean.	Ya	got	one,	two,	three,	four,	five,	six	pockets	in	a	table.	Pockets	that	mark	the	difference	between	a	gentleman	and	a	bum	with	a	capital	B	and	that	rhymes	with	P	and	that	stands	for	pool.”	8.	“O,	she	misused	me	past	the	endurance	of	a	block!”	–
Benedick	from	‘Much	Ado	About	Nothing’	Shakespearean	dialogue	has	long	been	a	popular	monologue	choice	–	and	with	good	reason!	These	words,	spoken	by	the	role	of	Benedick,	is	a	great	choice	if	you’re	looking	to	find	a	monologue	that	showcases	old	English	and	can	be	performed	in	approximately	one	minute.	Monologue	Length:	1:05	–	1:15	“O,
she	misused	me	past	the	endurance	of	a	block!	An	oak	but	with	one	green	leaf	on	it	would	have	answered	her;	my	very	visor	began	to	assume	life	and	scold	with	her.	She	told	me,	not	thinking	I	had	been	myself,	that	I	was	the	Prince’s	jester,	that	I	was	duller	than	a	great	thaw;	huddling	jest	upon	jest	with	such	impossible	conveyance	upon	me	that	I
stood	like	a	man	at	a	mark,	with	a	whole	army	shooting	at	me.	She	speaks	poniards,	and	every	word	stabs.	If	her	breath	were	as	terrible	as	her	terminations,	there	were	no	living	near	her;	she	would	infect	the	North	Star.	I	would	not	marry	her	though	she	were	endowed	with	all	that	Adam	had	left	him	before	he	transgressed.	She	would	have	made
Hercules	have	turned	spit,	yea,	and	have	cleft	his	club	to	make	the	fire	too.	Come,	talk	not	of	her.	You	shall	find	her	the	infernal	Ate	in	good	apparel.	I	would	to	God	some	scholar	would	conjure	her,	for	certainly,	while	she	is	here,	a	man	may	live	as	quiet	in	hell	as	in	a	sanctuary;	and	people	sin	upon	purpose,	because	they	would	go	thither;	so	indeed
all	disquiet,	horror,	and	perturbation	follows	her.”	9.	“And	I,	forsooth,	in	love!”	–	Berowne	from	‘Love’s	Labour’s	Lost’	This	particular	Shakespearean	declaration	of	love	is	a	tad	dramatic	(and	can	be	a	fun	monologue	when	auditioning	for	a	comedic	role!)	Berowne,	a	former	cynic	when	it	comes	to	romance,	unexpectedly	falls	for	a	beautiful	girl;	this
new	revelation	sparks	the	words	below…	Monologue	Length:	1:20	–	1:45	“And	I,	forsooth,	in	love!	I,	that	have	been	love’s	whip,	A	very	beadle	to	a	humorous	sigh,	A	critic,	nay,	a	night-watch	constable,	A	domineering	pedant	o’er	the	boy,	Than	whom	no	mortal	so	magnificent.	This	wimpled,	whining,	purblind,	wayward	boy,	This	signor-junior,	giant-
dwarf,	Dan	Cupid,	Regent	of	love-rimes,	lord	of	folded	arms,	The	anointed	sovereign	of	sighs	and	groans,	Liege	of	all	loiterers	and	malcontents,	Dread	prince	of	plackets,	king	of	codpieces,	Sole	imperator	and	great	general	Of	trotting	paritors	—	O	my	little	heart!	And	I	to	be	a	corporal	of	his	field,	And	wear	his	colors	like	a	tumbler’s	hoop!	What?	I	love,
I	sue,	I	seek	a	wife!	A	woman	that	is	like	a	German	clock,	Still	a-repairing,	ever	out	of	frame,	And	never	going	aright,	being	a	watch,	But	being	watched	that	it	may	still	go	right!	Nay,	to	be	perjured,	which	is	worst	of	all;	And,	among	three,	to	love	the	worst	of	all;	A	whitely	wanton	with	a	velvet	brow,	With	two	pitch	balls	stuck	in	her	face	for	eyes.	Ay,
and,	by	heaven,	one	that	will	do	the	deed,	Though	Argus	were	her	eunuch	and	her	guard.	And	I	to	sigh	for	her,	to	watch	for	her,	To	pray	for	her!	Go	to,	it	is	a	plague	That	Cupid	will	impose	for	my	neglect	Of	his	almighty	dreadful	little	might.	Well,	I	will	love,	write,	sigh,	pray,	sue,	groan:	Some	men	must	love	my	lady,	and	some	Joan.”	10.	“Well,	kiddies,
that’s	what	happened	to	Tommy	today.”	–	Jeff	Douglas	from	‘Brigadoon’	Pack	your	bags	and	take	a	trip	to	Brigadoon	with	this	monologue.	Lerner	and	Lowe’s	beloved	show	follows	two	friends	who	stumble	upon	a	mystic	town	that	appears	once	every	100	years	(ooh!	aah!)	Monologue	Length:	1:30	–	1:45	“Well,	kiddies,	that’s	what	happened	to	Tommy
today.	But,	what	about	his	friend	Jeff?	Well,	he	had	fun	too.	Tonight	he	went	running	off	through	the	woods	after	some	highland	hot-head	who	was	gonna	make	all	the	people	disappear	by	crossing	the	wrong	street.	Well	after	a	while,	Jeff	thought	he	saw	a	bird	perched	low	in	a	tree,	and	he	shot	at	it.	Something	fell	to	the	ground.	He	rushed	over	to	it,
and	whaddya	think	it	was?	It	was	hot-head	Harry.	Yessir,	the	boy	Dermish	himself,	lying	there	looking	all	dead….Now	to	kill	somebody	somewhere	else	in	the	world	would’ve	been	an	awful	thing,	but	you	see,	Harry	was	a	citizen	of	the	little	town	that	wasn’t	there,	and	he	probably	never	lived	in	the	first	place.	Chances	are	there	weren’t	even	any
woods.	In	fact	the	whole	day	probably	never	even	happened,	because	you	see,	this	is	a	fairy	tale…(angry)	Dream	stuff,	boy,	all	made	up	outta	broomsticks	and	wishing	wells!	It’s	either	that	or	a	boot	camp	for	lunatics,	I	don’t	know	what	goes	on	around	here.	All	I	know	is	that	whatever	it	is,	it’s	got	nothing	to	do	with	me	and	nothing	to	do	with	you!	And
anything	that	happens	to	either	of	us	just	doesn’t	count!	How	can	it	when	you	don’t	understand	it?	And	you	wanna	give	up	your	family,	your	friends,	your	whole	life	for	this?	It’s	not	even	worth	arguing	about.	Now	go	say	goodbye	to	the	little	people	and	thank	them	for	the	picnic!…You’re	confused	aren’t	ya	boy?	You	know,	if	you	believed	as	much	as
you	think	you	do,	you	wouldn’t	be.”	11.	“Okay.	Now	here	it	comes.”	–	Man	In	Chair	from	‘The	Drowsy	Chaperone’	Over	the	years,	the	nameless	Man	In	Chair	has	been	played	by	many	well-known	actors.	Now	it’s	your	time	to	shine	with	this	iconic	monologue	from	“The	Drowsy	Chaperone.”	Monologue	Length:	1:18	–	1:30	“Okay.	Now	here	it	comes.	The
moment	I	was	talking	about	[…]	a	moment	that	has	fascinated	me	more	than	any	other	and	that	has	brought	me	back	to	this	record	again	and	again.	Here	it	comes.	(Pause).	You	can’t	quite	make	out	what	she	says	because	someone	drops	a	cane.	Is	she	saying	“live	while	you	can,”	or	“leave	while	you	can”?	And	that’s	exactly	what	you	think	when	you’re
standing	at	the	altar,	isn’t	it,	“Live”	or	“Leave”	and	you	have	to	live.	[…	…	…]	So,	one	day	[…]	you	say	“I	love	you”	and	you	basically	phrase	it	as	a	question,	but	they	accept	it	as	fact	and	then	suddenly	there	she	is	standing	in	front	of	you	in	a	three	thousand	dollar	dress	with	tears	in	her	eyes,	and	her	nephew	made	the	huppah,	so	what	do	you	do?	[…]
You	choose	to	live.	And	for	a	couple	of	months	you	stare	at	the	alien	form	in	the	bed	beside	you	and	you	think	to	yourself	“Who	are	you?	Who	are	you?”	And	one	day	you	say	it	out	loud…then	it’s	a	trial	separation	and	couples	counseling	and	all	your	conversations	are	about	her	eating	disorder	and	your	Zoloft	addiction,	[…]	and	the	whole	“relationship”
ends	on	a	particularly	ugly	note	with	your	only	copy	of	Gypsy	spinning	through	the	air	and	smashing	against	the	living	room	wall.	But	still,	in	the	larger	sense,	in	a	broader	sense,	it’s	better	to	have	lived	than	left,	right?”	12.“I’m	sorry	to	have	to	say	it	to	your	face,	Lucy,	but	it’s	true.”	–	Schroeder	from	‘You’re	A	Good	Man,	Charlie	Brown’	If	this	were	a
‘Friends’	episode,	this	monologue	would	be	called	‘the	one	where	Schroeder	calls	out	Lucy	for	being	crabby.	This	humorous	confrontation	is	a	light-hearted	pick	especially	if	you’re	auditioning	for	the	role	of	a	young	character.	Monologue	Length:	40	seconds	–	1	minute	“I’m	sorry	to	have	to	say	it	to	your	face,	Lucy,	but	it’s	true.	You’re	a	very	crabby
person.	I	know	your	crabbiness	has	probably	become	so	natural	to	you	now	that	you’re	not	even	aware	when	you’re	being	crabby,	but	it’s	true	just	the	same.	You’re	a	very	crabby	person	and	you’re	crabby	to	just	about	everyone	you	meet.	Now	I	hope	you	don’t	mind	my	saying	this,	Lucy,	and	I	hope	you’re	take	it	in	the	spirit	that	it’s	meant.	I	think	we
should	be	very	open	to	any	opportunity	to	learn	more	about	ourselves.	I	think	Socrates	was	very	right	when	he	said	that	one	of	the	first	rules	for	anyone	in	life	is	‘Know	Thyself’.	Well,	I	guess	I’ve	said	about	enough.	I	hope	I	haven’t	offended	you	or	anything.”	13.	“It	pains	me	very	much	to	have	to	speak	frankly	to	you,	Lady	Bracknell…”	–	Jack	from	‘The
Importance	of	Being	Earnest’	This	classic	work	by	Oscar	Wilde	is	best	known	for	its	cleverness	and	wit.	While	much	of	the	text	comes	across	as	prim	and	proper,	the	play	is	a	farce	commenting	on	social	hierarchies	and	traditions	of	the	upper	class.	Monologue	Length:	1:05	–	1:15	“It	pains	me	very	much	to	have	to	speak	frankly	to	you,	Lady	Bracknell,
about	your	nephew,	but	the	fact	is	that	I	do	not	approve	at	all	of	his	moral	character.	I	suspect	him	of	being	untruthful.	I	fear	there	can	be	no	possible	doubt	about	the	matter.	This	afternoon	during	my	temporary	absence	in	London	on	an	important	question	of	romance,	he	obtained	admission	to	my	house	by	means	of	the	false	pretence	of	being	my
brother.	Under	an	assumed	name	he	drank,	I’ve	just	been	informed	by	my	butler,	an	entire	pint	bottle	of	my	Perrier-Jouet,	Brut,	’89;	wine	I	was	specially	reserving	for	myself.	Continuing	his	disgraceful	deception,	he	succeeded	in	the	course	of	the	afternoon	in	alienating	the	affections	of	my	only	ward.	He	subsequently	stayed	to	tea,	and	devoured
every	single	muffin.	And	what	makes	his	conduct	all	the	more	heartless	is,	that	he	was	perfectly	well	aware	from	the	first	that	I	have	no	brother,	that	I	never	had	a	brother,	and	that	I	don’t	intend	to	have	a	brother,	not	even	of	any	kind.	I	distinctly	told	him	so	myself	yesterday	afternoon.”	14.	“Medium”	Monologue	by	Joseph	Arnone	In	this
contemporary	piece,	Derek	might	have	a	bit	of	a	“Napoleon	complex.”	Put	your	unique	spin	on	his	character	with	this	unique	monologue	(available	on	monologueblogger.com)	if	you’re	looking	for	something	new	and	modern.	Monologue	Length:	1:30	–	1:45	DEREK:	“I’m	a	medium.	Why	do	you	keep	asking	me	if	I’m	a	small?	Do	I	look	like	a	hobbit	to
you?	I	have	wide	shoulders.	(standing	up	from	his	seat)	Look.	Look	at	me.	See	how	my	shoulders	are	wide	and	then	as	you	go	down	it	starts	to	V,	that’s	because	I	have	wide	shoulders,	alright?	(beat)	I	know	the	last	shirt	you	got	me	was	a	small	and	still	looked	big	on	me.	That’s	because	it	was	made	that	way.	That’s	the	design	of	how	that	company
makes	that	style	shirt.	There	are	other	companies	I	can	get	in	a	large,	like	that	coat	you	made	fun	of	me	in,	that	was	the	style,	a	little	baggy…well,	actually,	yeah,	you’re	right	about	the	coat.	It	was	too	big.	Why	did	I	buy	a	coat	so	big??	(beat)	Honey,	do	I	suffer	from	a	slight	case	of	Napoleon	disease?	Not	like	a	big	case	but	like	a	small	case…you	think?
Well,	my	height	is	5’11	so	I’m	no	Napoleon.	What?	I	am	5’11!	I’m	not	5’9.	Listen,	when	we	measured	last	time	it	was	in	an	old	house	with	crooked	flooring,	alright?	Your	mother’s	floor	is	still	the	original	from	1910.	It’s	all	lopsided.	Everyone’s	height	fluctuates	in	that	house	depending	on	where	they’re	standing.	Your	Uncle	Tobey,	who’s	2’2	was
staring	down	at	me	in	the	kitchen	and	then	in	the	living	room	he	was	at	my	knees.	Come	on,	that’s	not	fair.	I’m	no	smaller	than	5’10,	that	I’m	one	hundred	percent	sure	about.	On	my	life,	I	swear	on	my	life	about	that	and	that’s	still	a	good	height	for	a	guy	so	I’m	not	complaining.	I’ll	give	you	the	inch.	But	please,	most	shirts	fit	me	as	a	medium,	so	order
me	a	medium.”	15.	“God,	Gloria,	how	I	always	loved	this!”	–	Leo	from	‘At	Long	Last	Leo’	This	play	touches	on	human	nature,	family	dynamics	and	the	promise	of	a	better	life.	Leo	is	addicted	to	thinking,	hoping	and	changing	which	can	be	seen	in	this	excerpt	from	‘At	Long	Last	Leo.’	Monologue	Length:	1:05	–	1:15	“God,	Gloria,	how	I	always	loved	this!
(sits	on	the	ground)	Being	out	back	at	night,	looking	up	at	the	sky.	It	always	made	me	think	about	what	an	extraordinary	tourist	attraction	the	world	is.	About	all	the	famous	people	who’ve	lived	here,	and	all	the	incredible	events	that	have	happened	right	here	on	this	planet.	Sometimes,	you	know	what	I	think	about?	I	think	about	all	the	incredible
events	that	have	happened	that	history	never	knew	about.	I	mean	it	is	unbelievable	some	of	the	things	that	must	have	happened	that,	for	one	reason	or	another,	we	don’t	know	about.	Sometimes,	I	think	about	all	the	amazing	coincidences	that	have	happened	that	you	hear	about.	And	then	I	think	about	all	the	amazing	coincidences	that	almost
happened,	but	didn’t…because	one	guy	went	down	the	canned	food	aisle	just	as	the	other	one	went	down	the	baking	goods	aisle.	I	can	feel	this	planet,	Gloria.	I	swear	I	can	actually	feel	this	planet	hurtling	through	space.	Fast.	Much	faster	than	we	realize.	(then)	Know	what	else	I	think	about	that’s	weird?	What	if	it	turns	out	I	really	am	the	next	Moses?
Can	you	imagine?	What	if	I	really	am?”	16.	“You	know	why	men	are	constantly	fighting	instead	of	working	together	to	survive?”	–	Barry	from	‘Dreams	In	Captivity’	It’s	a	man’s	world	in	this	short	monologue	from	Gabriel	Davis’	‘Dreams	In	Captivity.’	Find	your	distinct	inspiration	for	Barry,	a	Lazy	Boy	salesman	who	has	a	thing	or	two	to	say.	Monologue
Length:	40	seconds	–	1	minute	“You	know	why	men	are	constantly	fighting	instead	of	working	together	to	survive?	Simple.	Man	is	mainly	motivated	to	sit	on	his	ass.	Our	greatest	inventors	are	busy	right	now	finding	more	ways	for	us	to	sit	on	our	ass	better.	And	when	they	make	it,	men	will	kill	to	sit	on	it.	Wars	will	happen	because	every	man	wants
the	best	Lazy	Boy	Recliner	in	the	galaxy.	AND	I	SELL	IT.	I	sell	a	deluxe	Lazy	Boy	outfitted	with	massagers,	heating	pads,	a	cooling	unit	for	drinks	–	it’s	the	closest	experience	of	comfort	a	man	can	get	on	earth	short	of	climbing	back	through	his	mother’s	hoo-ha	into	the	womb.	If	it’s	a	choice	between	that	and	helping	you	colonize	space?	No	contest.”
17.	“If	music	be	the	food	of	love,	play	on.”	–	Orsino	from	‘Twelfth	Night’	All	the	world’s	a	stage	and,	therefore,	we	must	end	our	collection	with	another	monologue	by	Shakespeare.	Orsino,	a	powerful	nobleman,	is	the	definition	of	lovesick.	Command	the	audition	room	with	this	hilarious	declaration	of	love.	Monologue	Length:	40	seconds	–	1	minute	“If
music	be	the	food	of	love,	play	on;	Give	me	excess	of	it,	that,	surfeiting,	The	appetite	may	sicken,	and	so	die.	That	strain	again!	it	had	a	dying	fall:	O,	it	came	o’er	my	ear	like	the	sweet	sound,	That	breathes	upon	a	bank	of	violets,	Stealing	and	giving	odour!	Enough;	no	more:	‘Tis	not	so	sweet	now	as	it	was	before.	O	spirit	of	love!	how	quick	and	fresh
art	thou,	That,	notwithstanding	thy	capacity	Receiveth	as	the	sea,	nought	enters	there,	Of	what	validity	and	pitch	soe’er,	But	falls	into	abatement	and	low	price,	Even	in	a	minute:	so	full	of	shapes	is	fancy	That	it	alone	is	high	fantastical.”	Have	a	great	comedic	monologue	to	share	with	other	actors?	Comment	below…	Page	3	From	woeful
Shakespearean	sonnets	to	the	wartime	laments	of	‘Les	Mis’,	theatre	brings	a	plethora	of	dramatic	monologues	to	the	table.	Kickstart	your	next	audition	by	browsing	this	diverse	selection	of	snippets	from	some	of	the	most	dynamic	male	characters	onstage.	Here	are	17	dramatic	monologues	for	men:	1.	“We	can’t	strike.”	–	Marius	from	‘Les	Misérables’
Spark	a	revolution	with	this	one-minute	monologue	spoken	by	Victor	Hugo’s	Marius.	Monologue	Length:	1:00	–	1:15	“We	can’t	strike.	Why	not?	Because	it’s	against	the	law	to	strike!	The	king	has	declared	that	everything	is	a	crime.	Writing	is	a	crime.	Two	weeks	ago,	the	police	destroyed	the	Galaty,	the	worker’s	newspaper.	They	smashed	the	press.
They	burned	over	two	thousand	newspapers	but	that	didn’t	satisfy	the	king.	Three	days	ago	at	a	student	meeting,	a	peaceful	meeting,	soldiers	broke	it	up	and	arrested	two	of	my	friends.	Writing,	talking,	going	to	class,	speaking	out	is	a	crime.	Being	poor	is	a	crime.	Being	poor	is	the	worst	crime	of	all.	And	if	you	commit	these	crimes,	you	are
condemned	for	life.	Our	government	has	no	mercy,	no	pity,	no	forgiveness.	And	there’s	no	work	for	us.	And	because	there’s	no	work,	our	children	are	starving.	Tell	me:	why	are	we	powerless	to	save	the	people	we	love?	All	of	you	know.	Tell	me	–	why?	The	king	betrayed	us.	We	were	promised	the	vote,	do	we	have	it?	Do	we	have	the	vote?	Where	is	the
republic	our	fathers	died	for?	It’s	here	my	brothers.	It	lives	here	in	our	heads.	But	most	of	all,	best	of	all,	it’s	here	in	our	hearts.	In	our	hearts	–	WE	ARE	THE	REPUBLIC!”	2.	“You	wouldn’t	understand	yet,	son…”	–	Walter	Lee	Younger	from	‘A	Raisin	In	The	Sun’	From	one	of	the	most	acclaimed	plays	to	date	comes	Walter	Lee	Younger’s	iconic
monologue.	Walter	is	an	ambitious	dreamer	who	wants	a	better	life	for	his	family,	untouched	by	poverty.	Monologue	Length:	1:25	–	1:40	“You	wouldn’t	understand	yet,	son,	but	your	daddy’s	gonna	make	a	transaction…a	business	transaction	that’s	going	to	change	our	lives…That’s	how	come	one	day	when	you	‘bout	seventeen	years	old	I’ll	come	home
and	I’ll	be	pretty	tired,	you	know	what	I	mean,	after	a	day	of	conferences	and	secretaries	getting	things	wrong	the	way	they	do…’cause	an	executive’s	life	is	hell,	man–And	I’ll	pull	the	car	up	on	the	driveway…just	a	plain	black	Chrysler,	I	think,	with	white	walls–no–black	tires.	More	elegant.	Rich	people	don’t	have	to	be	flashy…though	I’ll	have	to	get
something	a	little	sportier	for	Ruth–maybe	a	Cadillac	convertible	to	do	her	shopping	in…And	I’ll	come	up	the	steps	to	the	house	and	the	gardener	will	be	clipping	away	at	the	hedges	and	he’ll	say,	“Good	evening,	Mr.	Younger.”	And	I’ll	say,	“Hello,	Jefferson,	how	are	you	this	evening?”	And	I’ll	go	inside	and	Ruth	will	come	downstairs	and	meet	me	at	the
door	and	we’ll	kiss	each	other	and	she’ll	take	my	are	and	we’ll	go	up	to	your	room	to	see	you	sitting	on	the	floor	with	the	catalogues	of	all	the	great	schools	in	America	around	you…All	the	great	schools	in	the	world!	And–and	I’ll	say,	all	right	son–it’s	your	seventeenth	birthday,	what	is	it	you’ve	decided?…just	tell	me	where	you	want	to	go	to	school	and
you’ll	go.	Just	tell	me,	what	it	is	you	want	to	be==Yessir!	You	just	name	it,	son…and	I	hand	you	the	world!”	3.	“Well,	as	you	guessed,	Hope	took	over	her	father’s	business…”	–	Officer	Lockstock	from	‘Urinetown’	We	think	“urine”	luck	with	Officer	Lockstock’s	animated	‘Urinetown’	monologue.	Monologue	Length:	1:15	–	1:30	“Well,	as	you	guessed,
Hope	took	over	her	father’s	business,	instituting	a	series	of	reforms	which	opened	the	public	bathrooms	to	all	the	people,	to	pee	for	free	whenever	they	liked,	as	much	as	they	liked,	for	as	long	as	they	liked,	with	whomever	they	liked.	The	UGC	was	renamed,	“The	Bobby	Strong	Memorial	Toilet	Authority”	and	was	operated	as	a	public	trust	for	the
benefit	of	the	people.	Of	course,	it	wasn’t	long	before	the	water	turned	silty,	brackish	and	then	disappeared	altogether.	As	cruel	as	Caldwell	B.	Cladwell	was,	his	measures	effectively	regulated	water	consumption,	sparing	the	town	the	same	fate	as	the	phantom	Urinetown.	Hope	chose	to	ignore	the	warning	signs,	however,	preferring	to	bask	in	the
people’s	love	for	as	long	as	it	lasted.	If	there	is	a	next	time	I’m	sure	we	can.	Well,	that’s	our	story.	Hope	eventually	joined	her	father	in	a	manner	not	quite	so	gentle.	As	for	the	people	of	this	town?	They	did	as	best	they	could.	But	they	were	prepared	for	the	world	they	inherited,	weaned	as	they	were	on	the	legend	born	of	their	founding	father’s	scare
tactics.	For	when	the	water	dried	up,	they	recognized	their	town	for	the	first	time	for	what	it	really	was.	What	it	was	always	waiting	to	be.”	4.	“I’m	just	living	in	Berkeley.”	–	Benjamin	Braddock	from	‘The	Graduate’	Full	of	angst	and	self-confliction,	the	popular	story	of	Benjamin	Braddock	follows	his	affair	with	the	older	Mrs.	Robinson	and	his	romance
with	her	daughter,	Elaine.	Monologue	Length:	0:45	–	1:00	“I’m	just	living	in	Berkeley.	Having	grown	somewhat	weary	of	family	life,	I’ve	been	meaning	to	stop	by	and	pay	my	respects	but	have	not	been	entirely	certain	how	you	felt	about	me	after	the	incident	with	your	mother	which	was	certainly	a	serious	mistake	on	my	part	but	not	serious	enough	I
hope	to	permanently	alter	your	feelings	about	me.	I	love	you.	I	love	you	and	I	can’t	help	myself	and	I’m	begging	you	to	forgive	me	for	what	I	did.	I	love	you	so	much	I’m	terrified	of	seeing	you	every	time	I	step	outside	the	door.	I	feel	helpless	and	hopeless	and	lost	and	miserable,	please	forget	what	I	did	please	Elaine	O	God	Elaine	I	love	you	please
forget	what	I	did?	Please	forget	what	I	did	Elaine,	I	love	you.”	5.	“All	the	world’s	a	stage…”	–	Jacques	from	‘As	You	Like	It’	Perhaps	one	of	the	most	memorable	speeches	in	theatre	history,	Shakespeare’s	“All	the	world’s	a	stage”	stands	the	test	of	time.	Bring	your	own	unique	voice	to	the	role	of	Jacques	with	this	monologue.	Monologue	Length:	1:15	–
1:30	“All	the	world’s	a	stage,	And	all	the	men	and	women	merely	players:	They	have	their	exits	and	their	entrances;	And	one	man	in	his	time	plays	many	parts,	His	acts	being	seven	ages.	At	first	the	infant,	Mewling	and	puking	in	the	nurse’s	arms.	And	then	the	whining	school-boy,	with	his	satchel,	And	shining	morning	face,	creeping	like	snail
Unwillingly	to	school.	And	then	the	lover,	Sighing	like	furnace,	with	a	woful	ballad	Made	to	his	mistress’	eyebrow.	Then	a	soldier,	Full	of	strange	oaths,	and	bearded	like	the	pard,	Jealous	in	honour,	sudden	and	quick	in	quarrel,	Seeking	the	bubble	reputation	Even	in	the	cannon’s	mouth.	And	then	the	justice,	In	fair	round	belly	with	good	capon	lin’d,
With	eyes	severe,	and	beard	of	formal	cut,	Full	of	wise	saws	and	modern	instances;	And	so	he	plays	his	part.	The	sixth	age	shifts	Into	the	lean	and	slipper’d	pantaloon,	With	spectacles	on	nose	and	pouch	on	side,	His	youthful	hose	well	sav’d,	a	world	too	wide	For	his	shrunk	shank;	and	his	big	manly	voice,	Turning	again	toward	childish	treble,	pipes	And
whistles	in	his	sound.	Last	scene	of	all,	That	ends	this	strange	eventful	history,	Is	second	childishness	and	mere	oblivion,	Sans	teeth,	sans	eyes,	sans	taste,	sans	everything.”	6.	“A	heavier	task	could	not	have	been	imposed…”	–	Egeon	from	‘The	Comedy	Of	Errors’	In	the	opening	of	this	play	by	The	Bard,	Egeon	wears	his	heart	on	his	sleeve	and	tells	the
audience	of	his	tragic	past.	Monologue	Length:	Up	to	2:50	“A	heavier	task	could	not	have	been	imposed	Than	I	to	speak	my	griefs	unspeakable:	Yet,	that	the	world	may	witness	that	my	end	Was	wrought	by	nature,	not	by	vile	offence,	I’ll	utter	what	my	sorrows	give	me	leave.	In	Syracusa	was	I	born,	and	wed	Unto	a	woman,	happy	but	for	me,	And	by
me,	had	not	our	hap	been	bad.	With	her	I	lived	in	joy;	our	wealth	increased	By	prosperous	voyages	I	often	made	To	Epidamnum;	till	my	factor’s	death	And	the	great	care	of	goods	at	random	left	Drew	me	from	kind	embracements	of	my	spouse:	From	whom	my	absence	was	not	six	months	old	Before	herself,	almost	at	fainting	under	The	pleasing
punishment	that	women	bear,	Had	made	provision	for	her	following	me	And	soon	and	safe	arrived	where	I	was.”	[Full	Monologue	HERE]	7.	“To	be,	or	not	to	be–that	is	the	question…”	–	Hamlet	in	‘Hamlet’	Hamlet’s	infamous	speech	is	sure	to	prove	a	worthwhile	challenge	for	actors	looking	to	take	on	a	classic	piece	by	Shakespeare.	Monologue	Length:
1:30	–	1:45	“To	be,	or	not	to	be–that	is	the	question:	Whether	’tis	nobler	in	the	mind	to	suffer	The	slings	and	arrows	of	outrageous	fortune	Or	to	take	arms	against	a	sea	of	troubles	And	by	opposing	end	them.	To	die,	to	sleep–	No	more–and	by	a	sleep	to	say	we	end	The	heartache,	and	the	thousand	natural	shocks	That	flesh	is	heir	to.	‘Tis	a
consummation	Devoutly	to	be	wished.	To	die,	to	sleep–	To	sleep–perchance	to	dream:	ay,	there’s	the	rub,	For	in	that	sleep	of	death	what	dreams	may	come	When	we	have	shuffled	off	this	mortal	coil,	Must	give	us	pause.	There’s	the	respect	That	makes	calamity	of	so	long	life.	For	who	would	bear	the	whips	and	scorns	of	time,	Th’	oppressor’s	wrong,
the	proud	man’s	contumely	The	pangs	of	despised	love,	the	law’s	delay,	The	insolence	of	office,	and	the	spurns	That	patient	merit	of	th’	unworthy	takes,	When	he	himself	might	his	quietus	make	With	a	bare	bodkin?	Who	would	fardels	bear,	To	grunt	and	sweat	under	a	weary	life,	But	that	the	dread	of	something	after	death,	The	undiscovered	country,
from	whose	bourn	No	traveller	returns,	puzzles	the	will,	And	makes	us	rather	bear	those	ills	we	have	Than	fly	to	others	that	we	know	not	of?	Thus	conscience	does	make	cowards	of	us	all,	And	thus	the	native	hue	of	resolution	Is	sicklied	o’er	with	the	pale	cast	of	thought,	And	enterprise	of	great	pitch	and	moment	With	this	regard	their	currents	turn
awry	And	lose	the	name	of	action.	—	Soft	you	now,	The	fair	Ophelia!	—	Nymph,	in	thy	orisons	Be	all	my	sins	remembered.”	8.	“Is	this	a	dagger	which	I	see	before	me…”	Macbeth	in	‘Macbeth’	Enter	The	Scottish	Play	–	a	story	filled	with	intensity	and	anguish.	Step	into	the	shoes	of	this	acclaimed	role	and	slay	your	next	dramatic	monologue.	Monologue
Length:	1:30	–	1:45	“Is	this	a	dagger	which	I	see	before	me,	The	handle	toward	my	hand?	Come,	let	me	clutch	thee.	I	have	thee	not,	and	yet	I	see	thee	still.	Art	thou	not,	fatal	vision,	sensible	To	feeling	as	to	sight?	or	art	thou	but	A	dagger	of	the	mind,	a	false	creation,	Proceeding	from	the	heat-oppressed	brain?	I	see	thee	yet,	in	form	as	palpable	As	this
which	now	I	draw.	Thou	marshall’st	me	the	way	that	I	was	going;	And	such	an	instrument	I	was	to	use.	Mine	eyes	are	made	the	fools	o’	the	other	senses,	Or	else	worth	all	the	rest;	I	see	thee	still,	And	on	thy	blade	and	dudgeon	gouts	of	blood,	Which	was	not	so	before.	There’s	no	such	thing:	It	is	the	bloody	business	which	informs	Thus	to	mine	eyes.
Now	o’er	the	one	halfworld	Nature	seems	dead,	and	wicked	dreams	abuse	The	curtain’d	sleep;	witchcraft	celebrates	Pale	Hecate’s	offerings,	and	wither’d	murder,	Alarum’d	by	his	sentinel,	the	wolf,	Whose	howl’s	his	watch,	thus	with	his	stealthy	pace.	With	Tarquin’s	ravishing	strides,	towards	his	design	Moves	like	a	ghost.	Thou	sure	and	firm-set
earth,	Hear	not	my	steps,	which	way	they	walk,	for	fear	Thy	very	stones	prate	of	my	whereabout,	And	take	the	present	horror	from	the	time,	Which	now	suits	with	it.	Whiles	I	threat,	he	lives:	Words	to	the	heat	of	deeds	too	cold	breath	gives.	[A	bell	rings]	I	go,	and	it	is	done;	the	bell	invites	me.	Hear	it	not,	Duncan;	for	it	is	a	knell	That	summons	thee	to
heaven	or	to	hell.”	9.	“But	soft!	What	light	through	yonder	window	breaks?”	–	Romeo	from	‘Romeo	And	Juliet’	If	it’s	a	declaration	of	love	that	strikes	your	fancy,	choose	this	monologue	from	the	one	of	the	most	romantic	(and	tragic)	love	stories	of	all	time.	Monologue	Length:	1:00	–	1:10	“But	soft!	What	light	through	yonder	window	breaks?	It	is	the
East,	and	Juliet	is	the	sun!	Arise,	fair	sun,	and	kill	the	envious	moon,	Who	is	already	sick	and	pale	with	grief	That	thou	her	maid	art	far	more	fair	than	she.	Be	not	her	maid,	since	she	is	envious.	Her	vestal	livery	is	but	sick	and	green,	And	none	but	fools	do	wear	it.	Cast	it	off.	It	is	my	lady;	O,	it	is	my	love!	O	that	she	knew	she	were!	She	speaks,	yet	she
says	nothing.	What	of	that?	Her	eye	discourses;	I	will	answer	it.	I	am	too	bold;	’tis	not	to	me	she	speaks.	Two	of	the	fairest	stars	in	all	the	heaven,	Having	some	business,	do	entreat	her	eyes	To	twinkle	in	their	spheres	till	they	return.	What	if	her	eyes	were	there,	they	in	her	head?	The	brightness	of	her	cheek	would	shame	those	stars	As	daylight	doth	a
lamp;	her	eyes	in	heaven	Would	through	the	airy	region	stream	so	bright	That	birds	would	sing	and	think	it	were	not	night.	See	how	she	leans	her	cheek	upon	her	hand!	O	that	I	were	a	glove	upon	that	hand,	That	I	might	touch	that	cheek!”	10.	“Under	the	cool	shade	of	a	sycamore…”	–	Boyet	from	‘Love’s	Labour’s	Lost’	This	eloquent	speech	brings	to
life	the	role	of	Boyet,	assistant	to	the	princess	in	‘Love’s	Labour’s	Lost’.	Monologue	Length:	1:20	–	1:35	“Under	the	cool	shade	of	a	sycamore	I	thought	to	close	mine	eyes	some	half	an	hour;	When,	lo!	to	interrupt	my	purposed	rest,	Toward	that	shade	I	might	behold	addrest	The	king	and	his	companions:	warily	I	stole	into	a	neighbour	thicket	by,	And
overheard	what	you	shall	overhear,	That,	by	and	by,	disguised	they	will	be	here.	Their	herald	is	a	pretty	knavish	page,	That	well	by	heart	hath	conn’d	his	embassage:	Action	and	accent	did	they	teach	him	there;	‘Thus	must	thou	speak,’	and	‘thus	thy	body	bear:’	And	ever	and	anon	they	made	a	doubt	Presence	majestical	would	put	him	out,	‘For,’	quoth
the	king,	‘an	angel	shalt	thou	see;	Yet	fear	not	thou,	but	speak	audaciously.’	The	boy	replied,	‘An	angel	is	not	evil;	I	should	have	fear’d	her	had	she	been	a	devil.’	With	that,	all	laugh’d	and	clapp’d	him	on	the	shoulder,	Making	the	bold	wag	by	their	praises	bolder:	One	rubb’d	his	elbow	thus,	and	fleer’d	and	swore	A	better	speech	was	never	spoke	before;
Another,	with	his	finger	and	his	thumb,	Cried,	‘Via!	we	will	do’t,	come	what	will	come;’	The	third	he	caper’d,	and	cried,	‘All	goes	well;’	The	fourth	turn’d	on	the	toe,	and	down	he	fell.	With	that,	they	all	did	tumble	on	the	ground,	With	such	a	zealous	laughter,	so	profound,	That	in	this	spleen	ridiculous	appears,	To	cheque	their	folly,	passion’s	solemn
tears.”	11.	“Mankind	marches	on…”	–	Peter	Trofimov	from	‘The	Cherry	Orchard’	Peter,	an	intellectual	with	an	often	pretentious	nature,	sheds	light	on	his	views	with	“Mankind	marches	on…”	Monologue	Length:	1:30	–	1:45	“Mankind	marches	on,	going	from	strength	to	strength.	All	that	now	eludes	us	will	one	day	be	well	within	our	grasp,	but,	as	I	say,
we	must	work	and	we	must	do	all	we	can	for	those	who	are	trying	to	find	the	truth.	Here	in	Russia	very	few	people	do	work	at	present.	The	kind	of	Russian	intellectuals	I	know,	far	and	away	the	greater	part	of	them	anyway,	aren’t	looking	for	anything.	They	don’t	do	anything.	They	still	don’t	know	the	meaning	of	hard	work.	They	call	themselves	an
intelligensia,	but	they	speak	to	their	servants	as	inferiors	and	treat	the	peasants	like	animals.	They	don’t	study	properly,	they	never	read	anything	serious,	in	fact	they	don’t	do	anything	at	all.	Science	is	something	they	just	talk	about	and	they	know	precious	little	about	art.	Oh,	they’re	all	very	earnest.	They	all	go	round	looking	extremely	solemn.	They
talk	of	nothing	but	weighty	issues	and	they	discuss	abstract	problems,	while	all	the	time	everyone	knows	the	workers	are	abominably	fed	and	sleep	without	proper	bedding,	thirty	or	forty	to	a	room–with	bed-bugs	everywhere,	to	say	nothing	of	the	stench,	the	damp,	the	moral	degradation.	And	clearly	all	our	fine	talk	is	just	meant	to	pull	wool	over	our
own	eyes	and	other	people’s	too.	Tell	me,	where	are	those	children’s	creches	that	there’s	all	this	talk	about?	Where	are	the	libraries?	They’re	just	things	people	write	novels	about,	we	haven’t	actually	got	any	of	them.	What	we	have	got	it	dirt,	vulgarity	and	squalor.	I	loathe	all	those	earnest	faces.	They	scare	me,	and	so	do	earnest	conversations.	Why
can’t	we	keep	quiet	for	a	change?”	12.	“Yes,	I	have	tricks	in	my	pocket,	I	have	things	up	my	sleeve.”	–	Tom	Wingfield	from	‘The	Glass	Menagerie’	‘The	Glass	Menagerie’	opens	with	this	monologue	by	Tom	Wingfield,	the	narrator	of	the	story.	Monologue	Length:	Up	to	2:00	“Yes,	I	have	tricks	in	my	pocket,	I	have	things	up	my	sleeve.	But	I	am	the



opposite	of	a	stage	magician.	He	gives	you	illusion	that	has	the	appearance	of	truth.	I	give	you	truth	in	the	pleasant	disguise	of	illusion.	To	begin	with,	I	turn	bark	time.	I	reverse	it	to	that	quaint	period,	the	thirties,	when	the	huge	middle	class	of	America	was	matriculating	in	a	school	for	the	blind.	Their	eyes	had	failed	them	or	they	had	failed	their
eyes,	and	so	they	were	having	their	fingers	pressed	forcibly	down	on	the	fiery	Braille	alphabet	of	a	dissolving	economy.	In	Spain	there	was	revolution.	Here	there	was	only	shouting	and	confusion.	In	Spain	there	was	Guernica.	Here	there	were	disturbances	of	labour,	sometimes	pretty	violent,	in	otherwise	peaceful	cities	such	as	Chicago,	Cleveland,
Saint	Louis.	.	.	.	This	is	the	social	background	of	the	play.	The	play	is	memory.	Being	a	memory	play,	it	is	dimly	lighted,	it	is	sentimental,	it	is	not	realistic.	In	memory	everything	seems	to	happen	to	music.	That	explains	the	fiddle	in	the	wings.	I	am	the	narrator	of	the	play,	and	also	a	character	in	it.	The	other	characters	are	my	mother	Amanda,	my
sister	Laura	and	a	gentleman	caller	who	appears	in	the	final	scenes.	He	is	the	most	realistic	character	in	the	play,	being	an	emissary	from	a	world	of	reality	that	we	were	somehow	set	apart	from.	But	since	I	have	a	poet’s	weakness	for	symbols,	I	am	using	this	character	also	as	a	symbol;	he	is	the	long-delayed	but	always	expected	something	that	we
live	for.	There	is	a	fifth	character	in	the	play	who	doesn’t	appear	except	in	this	larger-than-life-size	photograph	over	the	mantel.	This	is	our	father	who	left	us	a	long	time	ago.He	was	a	telephone	man	who	fell	in	love	with	long	distances;	he	gave	up	his	job	with	the	telephone	company	and	skipped	the	light	fantastic	out	of	town.	.	.	.The	last	we	heard	of
him	was	a	picture	postcard	from	Mazatlan,	on	the	Pacific	coast	of	Mexico,	containing	a	message	of	two	words	–	‘Hello	–	Good-bye!’	and	no	address.	I	think	the	rest	of	the	play	will	explain	itself	…”	13.	“Try	and	calm	yourself,	and	make	your	mind	easy	again…”	–	Torvald	Helmer	from	‘A	Doll’s	House’	Torvald	comforts	his	wife,	Nora,	in	this	snippet	from
Henrik	Ibsen’s	play,	‘A	Doll’s	House.’	Monologue	Length:	1:20	–	1:45	“Try	and	calm	yourself,	and	make	your	mind	easy	again,	my	frightened	little	singing-bird.	Be	at	rest,	and	feel	secure;	I	have	broad	wings	to	shelter	you	under.	[Walks	up	and	down	by	the	door.]	How	warm	and	cosy	our	home	is,	Nora.	Here	is	shelter	for	you;	here	I	will	protect	you	like
a	hunted	dove	that	I	have	saved	from	a	hawk’s	claws;	I	will	bring	peace	to	your	poor	beating	heart.	It	will	come,	little	by	little,	Nora,	believe	me.	Tomorrow	morning	you	will	look	upon	it	all	quite	differently;	soon	everything	will	be	just	as	it	was	before.	Very	soon	you	won’t	need	me	to	assure	you	that	I	have	forgiven	you;	you	will	yourself	feel	the
certainty	that	I	have	done	so.	Can	you	suppose	I	should	ever	think	of	such	a	thing	as	repudiating	you,	or	even	reproaching	you?	You	have	no	idea	what	a	true	man’s	heart	is	like,	Nora.	There	is	something	so	indescribably	sweet	and	satisfying,	to	a	man,	in	the	knowledge	that	he	has	forgiven	his	wife–forgiven	her	freely,	and	with	all	his	heart.	It	seems	as
if	that	had	made	her,	as	it	were,	doubly	his	own;	he	has	given	her	a	new	life,	so	to	speak;	and	she	has	in	a	way	become	both	wife	and	child	to	him.	So	you	shall	be	for	me	after	this,	my	little	scared,	helpless	darling.	Have	no	anxiety	about	anything,	Nora;	only	be	frank	and	open	with	me,	and	I	will	serve	as	will	and	conscience	both	to	you–.	What	is	this?
Not	gone	to	bed?	Have	you	changed	your	things?”	14.	“Oh,	Miss	Julie,	a	dog	may	lie	on	the	couch	of	a	Countess…”	–	Jean	from	‘Miss	Julie’	Jean’s	complex	character	first	appears	one	way	to	Miss	Julie,	the	play’s	protagonist,	before	showing	his	true	colors.	Monologue	Length:	1:15	–	1:25	“Oh,	Miss	Julie,	a	dog	may	lie	on	the	couch	of	a	Countess,	a	horse
may	be	caressed	by	a	lady’s	hand,	but	a	servant—yes,	yes,	sometimes	there	is	stuff	enough	in	a	man,	whatever	he	be,	to	swing	himself	up	in	the	world,	but	how	often	does	that	happen!	But	to	return	to	the	story,	do	you	know	what	I	did?	I	ran	down	to	the	mill	dam	and	threw	myself	in	with	my	clothes	on—and	was	pulled	out	and	got	a	thrashing.	But	the
following	Sunday	when	all	the	family	went	to	visit	my	grandmother	I	contrived	to	stay	at	home;	I	scrubbed	myself	well,	put	on	my	best	clothes,	such	as	they	were,	and	went	to	church	so	that	I	might	see	you.	I	saw	you.	Then	I	went	home	with	my	mind	made	up	to	put	an	end	to	myself.	But	I	wanted	to	do	it	beautifully	and	without	pain.	Then	I	happened
to	remember	that	elderberry	blossoms	are	poisonous.	I	knew	where	there	was	a	big	elderberry	bush	in	full	bloom	and	I	stripped	it	of	its	riches	and	made	a	bed	of	it	in	the	oat-bin.	Have	you	ever	noticed	how	smooth	and	glossy	oats	are?	As	soft	as	a	woman’s	arm.—Well,	I	got	in	and	let	down	the	cover,	fell	asleep,	and	when	I	awoke	I	was	very	ill,	but
didn’t	die—as	you	see.	What	I	wanted—I	don’t	know.	You	were	unattainable,	but	through	the	vision	of	you	I	was	made	to	realize	how	hopeless	it	was	to	rise	above	the	conditions	of	my	birth.”	15.	“I’m	celebrating	because	I’ve	got	a	friend	who	tells	me	all	the	things	that	ought	to	be	told	me.”	–	George	Gibbs	from	‘Our	Town’	Thornton	Wilder’s	beloved
‘Our	Town’	chronicles	the	story	of	one	town,	Grover’s	Corner,	and	the	families	that	encompass	the	community.	George	Gibbs	is	an	all-American	boy	navigating	family,	school,	love	for	Emily,	and	growing	up.	Monologue	Length:	0:45	–	1:00	“I’m	celebrating	because	I’ve	got	a	friend	who	tells	me	all	the	things	that	ought	to	be	told	me.	I’m	glad	you	spoke
to	me	like	you	did.	But	you’ll	see.	I’m	going	to	change.	And	Emily,	I	want	to	ask	you	a	favor.	Emily,	if	I	go	away	to	State	Agricultural	College	next	year,	will	you	write	me	a	letter?	The	day	wouldn’t	come	when	I	wouldn’t	want	to	know	everything	about	our	town.	Y’	know,	Emily,	whenever	I	meet	a	farmer	I	ask	him	if	he	thinks	it’s	important	to	go	to
Agricultural	School	to	be	a	good	farmer.	And	some	of	them	say	it’s	even	a	waste	of	time.	And	like	you	say,	being	gone	all	that	time	–	in	other	places,	and	meeting	other	people.	I	guess	new	people	probably	aren’t	any	better	than	old	ones.	Emily	–	I	feel	that	you’re	as	good	a	friend	as	I’ve	got.	I	don’t	need	to	go	and	meet	the	people	in	other	towns.	Emily,
I’m	going	to	make	up	my	mind	right	now	–	I	won’t	go.	I’ll	tell	Pa	about	it	tonight.”	16.	“Why	do	you	got	to	get	killed?”	–	Lennie	Small	from	‘Of	Mice	And	Men’	Known	for	his	kind	heart	and	loyalty,	Lennie	struggles	with	accepting	that	he	has	accidentally	killed	a	puppy	given	to	him	by	his	friend,	George.	Monologue	Length:	1:00	–	1:15	“Why	do	you	got
to	get	killed?	You	ain’t	so	little	as	mice.	I	didn’t	bounce	you	so	hard.	(bends	pup’s	head	up	and	looks	in	its	face)	Now	may	be	George	ain’t	gonna	let	me	tend	no	rabbits	if	he	finds	out	you	got	killed.	(Scoops	a	little	hollow	and	lays	puppy	in	it	out	of	sight	and	covers	it	over	with	hay.	He	stares	at	the	mound	he	has	made.)	I’ll	tell	George	I	found	it	dead.
(unburies	pup	and	inspects	it.	Twists	its	ears	and	works	his	fingers	in	its	fur,	sorrowfully)	But	he’ll	know.	George	always	knows.	He’ll	say:	“You	done	it.	Don’t	try	to	put	nothin’	over	on	me.”	And	he’ll	say:	“Now	just	for	that	you	don’t	get	to	tend	no	‐‐‐	you	know	whats.”	(his	anger	rises.	Addresses	pup)	Damn	you.	Why	do	you	got	to	get	killed?	You	ain’t	so
little	as	mice.	(picks	up	pup	and	hurls	it	from	him,	turns	his	back	on	it.	Sits	bent	over	his	knees,	moaning	to	himself.)	Now	he	won’t	let	me…Now	he	won’t	let	me.	You	wasn’t	big	enough.	They	tole	me	and	tole	me	you	wasn’t.	I	didn’t	know	you’d	get	killed	so	easy.	Maybe	George	won’t	care.	This	here	pup	wasn’t	nothin’	to	George.”	17.	“What	can	I	do?
I’m	a	patsy,	what	can	a	patsy	do?”	–	Eddie	Carbone	from	‘A	View	From	The	Bridge’	Though	well	intentioned,	Eddie	Carbone	struggles	to	stay	afloat	in	the	real	world	as	he	lets	himself	slowly	fall	into	a	delusional	state	of	mind	in	‘A	View	From	The	Bridge.’	Monologue	Length:	0:45	–	1:00	“What	can	I	do?	I’m	a	patsy,	what	can	a	patsy	do?	I	worked	like	a
dog	twenty	years	so	a	punk	could	have	her,	so	that’s	what	I	done.	I	mean,	in	the	worst	times,	in	the	worst,	when	there	wasn’t	a	ship	comin’	in	the	harbor,	I	didn’t	stand	around	lookin’	for	relief—I	hustled.	When	there	was	empty	piers	in	Brooklyn,	I	went	to	Hoboken,	Staten	Island,	the	West	Side,	Jersey	all	over—because	I	made	a	promise.	I	took	out	of
my	own	mouth	to	give	to	her.	I	took	out	of	my	wife’s	mouth.	I	walked	hungry	plenty	days	in	this	city!	(It	begins	to	break	through.)	And	now	I	gotta	sit	in	my	own	house	and	look	at	a	son-of-a-bitch	punk	like	that—which	he	came	out	of	nowhere!	I	give	him	my	house	to	sleep!	I	take	the	blankets	off	my	bed	for	him,	and	he	takes	and	puts	his	dirty	filthy
hands	on	her	like	a	goddam	thief!”	Have	a	great	dramatic	monologue	to	share	with	other	thespians?	Comment	below…	Page	4	The	audition	room	can	be	a	stressful	place,	and	preparing	for	your	shot	in	front	of	casting	directors	can	be	equally	as	daunting.	Pick	up	your	metaphorical	sword	and	slay	your	next	audition	for	a	dramatic	role	by	choosing	a
monologue	that	fits	you.	Have	no	fear!	Here	are	17	dramatic	monologues	for	women:	1.	“Set	down,	set	down	your	honourable	load…”	–	Lady	Anne	Neville	from	‘Richard	III’	When	it	comes	to	drama,	Shakespeare’s	‘Richard	III’	doesn’t	fall	short	–	as	shown	by	this	monologue	spoken	by	the	complex	and	emotionally-driven	Lady	Anne…	Monologue
Length:	Up	to	2:00	“Set	down,	set	down	your	honourable	load,	If	honour	may	be	shrouded	in	a	hearse,	Whilst	I	awhile	obsequiously	lament	The	untimely	fall	of	virtuous	Lancaster.	Poor	key-cold	figure	of	a	holy	king!	Pale	ashes	of	the	house	of	Lancaster!	Thou	bloodless	remnant	of	that	royal	blood!	Be	it	lawful	that	I	invocate	thy	ghost,	To	hear	the
lamentations	of	Poor	Anne,	Wife	to	thy	Edward,	to	thy	slaughter’d	son,	Stabb’d	by	the	selfsame	hand	that	made	these	wounds!”	[Full	Monologue	HERE]	2.	“And	for	that	matter	I	have	no	secrets.”	–	Julie	from	‘Miss	Julie’	The	woeful	tale	of	Miss	Julie	dates	back	to	1888,	written	by	playwright	August	Strindberg	(it	has	since	then	been	adapted	into
modern	works	such	as	the	National	Theatre’s	production	of	‘Julie’).	Monologue	Length:	1:25	–	2:00	“And	for	that	matter	I	have	no	secrets.	You	see,	my	mother	was	not	of	noble	birth.	She	was	brought	up	with	ideas	of	equality,	woman’s	freedom	and	all	that.	She	had	very	decided	opinions	against	matrimony,	and	when	my	father	courted	her	she
declared	that	she	would	never	be	his	wife—but	she	did	so	for	all	that.	I	came	into	the	world	against	my	mother’s	wishes,	I	discovered,	and	was	brought	up	like	a	child	of	nature	by	my	mother,	and	taught	everything	that	a	boy	must	know	as	well;	I	was	to	be	an	example	of	a	woman	being	as	good	as	a	man—I	was	made	to	go	about	in	boy’s	clothes	and
take	care	of	the	horses	and	harness	and	saddle	and	hunt,	and	all	such	things;	in	fact,	all	over	the	estate	women	servants	were	taught	to	do	men’s	work,	with	the	result	that	the	property	came	near	being	ruined—and	so	we	became	the	laughing	stock	of	the	countryside.	At	last	my	father	must	have	awakened	from	his	bewitched	condition,	for	he
revolted,	and	ran	things	according	to	his	ideas.	My	mother	became	ill—what	it	was	I	don’t	know,	but	she	often	had	cramps	and	acted	queerly—sometimes	hiding	in	the	attic	or	the	orchard,	and	would	even	be	gone	all	night	at	times.	Then	came	the	big	fire	which	of	course	you	have	heard	about.	The	house,	the	stables—everything	was	burned,	under
circumstances	that	pointed	strongly	to	an	incendiary,	for	the	misfortune	happened	the	day	after	the	quarterly	insurance	was	due	and	the	premiums	sent	in	by	father	were	strangely	delayed	by	his	messenger	so	that	they	arrived	too	late.”	3.	“My	sister,	Veronica,	and	I	did	this	double	act…”	–	Velma	Kelly	from	‘Chicago’	…5,	6,	7,	8!	Take	on	the	role	of
Cook	County	Jail	diva,	Velma	Kelly,	who	recounts	her	murderous	mishap	involving	her	late	husband	and	sister.	Monologue	Length:	0:40	–	1:00	“My	sister,	Veronica,	and	I	did	this	double	act	and	my	husband,	Charlie,	traveled	around	with	us.	Now	for	the	last	number	in	our	act,	we	did	these	20	acrobatic	tricks	in	a	row,	one,	two,	three,	four,	five…splits,
spread	eagles,	flip	flops,	back	flips,	one	right	after	the	other.	Well,	this	one	night	we	were	in	Cicero,	the	three	of	us,	sittin’	up	in	a	hotel	room,	boozin’	and	havin’	a	few	laughs	and	we	ran	out	of	ice,	so	I	went	out	to	get	some.	I	come	back,	open	the	door	and	there’s	Veronica	and	Charlie	doing	Number	Seventeen–the	spread	eagle.	Well,	I	was	in	such	a
state	of	shock,	I	completely	blacked	out.	I	can’t	remember	a	thing.	It	wasn’t	until	later,	when	I	was	washing	the	blood	off	my	hands	I	even	knew	they	were	dead.”	4.	“I	dream	of	a	place	where	we	could	be	together	at	last…”	–	Audrey	from	‘Little	Shop	Of	Horrors’	While	‘Little	Shop	Of	Horrors’	offers	audiences	plenty	of	laughs	(and	horrors),	it	also
carries	a	few	heavy	themes.	Cue	Audrey’s	heartfelt	monologue,	denoting	her	hopes	and	dreams	to	live	somewhere	that’s	green	beyond	Skid	Row.	Monologue	Length:	0:30	–	0:50	“I	dream	of	a	place	where	we	could	be	together	at	last…	It’s	just	a	daydream	of	mine.	A	little	development	that	I	dream	of.	Just	off	the	interstate	in	a	little	suburb,	far,	far
from	urban	Skid	Row.	The	sweetest,	greenest	place	–	where	everybody	has	the	same	little	lawn	out	front	and	the	same	little	flagstone	patio	out	back.	And	all	the	houses	are	so	neat	and	pretty…	‘Cause	they	all	look	just	alike.	Oh,	I	dream	about	it	all	the	time.	Just	me.	And	the	toaster.	And	a	sweet	little	guy	–	like	Seymour…”	5.	“I	come	here	from	North
Carolina	at	seventeen…”	–	Esther	from	‘Intimate	Apparel’	Lynn	Nottage’s	play	is	set	in	1905	and	chronicles	the	journey	of	a	young	woman	following	her	dreams	in	New	York	City.	Monologue	Length:	0:50	–	1:00	“I	come	here	from	North	Carolina	at	seventeen	after	my	mother	died	of	influenza.	God	bless	her	loving	spirit.	My	father	died	two	years	later,
he	was	a	slave	you	see	and	didn’t	take	to	life	as	a	freeman.	He’d	lost	his	tongue	during	a	nasty	fight	over	a	chicken	when	I	was	a	baby,	so	I	never	heard	him	speak,	no	complaints,	no	praise,	no	gentle	words,	no	goodbye.	He	was…	silent.	Broken	really.	I	come	to	this	city	by	myself,	worked	my	way	North	little	by	little,	picking	berries	in	every	state	until	I
get	here.	An	old	woman	in	the	rooming	house	teach	me	to	sew	intimate	apparel,	saying	folks’ll	pay	you	good	money	for	your	discretion.	It	was	just	about	the	best	gift	anybody	give	me.	It	was	as	though	God	kissed	my	hands	when	I	first	pulled	the	fabric	through	the	sewing	machine	and	held	up	a	finished	garment.	I	discovered	all	I	need	in	these	fingers.
I	wanted	you	to	know	that	about	me.”	6.	“Long	gone	away	somewhere	I	don’t	know…”	–	Mrs.	Robinson	from	‘The	Graduate’	And	here’s	to	you,	Mrs.	Robinson…	The	story	of	‘The	Graduate’	has	graced	both	screen	and	stage,	an	acclaimed	script	accompanying	both.	Monologue	Length:	0:30	–	0:45	“Long	gone	away	somewhere	I	don’t	know.	I	met	your
father,	he	used	t’sing	t’me.	We’d	be	go	someplace	in	the	car	and	he	would	sing.	He	could	sing.	But	not	the	high	notes.	Some	songs	he	couldn’t	get	those	high	notes.	So	at	school	I	had	this	teacher.	Who	taught	the	choir	and	the	piano	and	the	oboe,	but	the	choir,	so	I	know	if	you	singing	high	up	there	you	must	think	you	breathing	in,	not	out,	as	you	go
up…	You	understand?	In,	not	out,	and	high	as	you	like.	So	one	night.	In	the	car.	I	taught	him.	And	right	away,	he	could.	And	all	the	songs	he	used	to	sing…	to	want	to	sing…	suddenly…	he	could	sing	‘em.	And	you	know	what?	He	never	sang	to	me	again.”	7.	“One	woe	doth	tread	upon	another’s	heel…”	–	Gertrude	from	‘Hamlet’	If	there’s	one	playwright
who	knows	drama,	it’s	William	Shakespeare.	In	one	of	his	most-read	works,	the	character	of	Queen	Gertrude	laments	the	death	of	Ophelia	as	she	informs	Ophelia’s	brother,	Laertes.	Monologue	Length:	0:50	–	1:10	“One	woe	doth	tread	upon	another’s	heel,	So	fast	they	follow.	Your	sister’s	drown’d,	Laertes.	Drown’d!	O,	where?	There	is	a	willow	grows
aslant	a	brook,	That	shows	his	hoar	leaves	in	the	glassy	stream.	There	with	fantastic	garlands	did	she	come	Of	crowflowers,	nettles,	daisies,	and	long	purples,	That	liberal	shepherds	give	a	grosser	name,	But	our	cold	maids	do	dead	men’s	fingers	call	them.	There	on	the	pendant	boughs	her	coronet	weeds	Clamb’ring	to	hang,	an	envious	sliver	broke,
When	down	her	weedy	trophies	and	herself	Fell	in	the	weeping	brook.	Her	clothes	spread	wide	And,	mermaid-like,	awhile	they	bore	her	up;	Which	time	she	chaunted	snatches	of	old	tunes,	As	one	incapable	of	her	own	distress,	Or	like	a	creature	native	and	indued	Unto	that	element;	but	long	it	could	not	be	Till	that	her	garments,	heavy	with	their	drink,
Pull’d	the	poor	wretch	from	her	melodious	lay	To	muddy	death.”	8.	“O	good	Iago,	What	shall	I	do	to	win	my	lord	again?”	–	Desdemona	from	‘Othello’	In	another	monologue	penned	by	The	Bard,	Desdemona	beckons	the	help	of	her	friend,	Iago,	to	win	back	her	husband’s	love	and	affections.	Monologue	Length:	0:40	–	1:00	“O	good	Iago,	What	shall	I	do
to	win	my	lord	again?	Good	friend,	go	to	him;	for,	by	this	light	of	heaven,	I	know	not	how	I	lost	him.	Here	I	kneel:	If	e’er	my	will	did	trespass	‘gainst	his	love,	Either	in	discourse	of	thought	or	actual	deed,	Or	that	mine	eyes,	mine	ears,	or	any	sense,	Delighted	them	in	any	other	form;	Or	that	I	do	not	yet,	and	ever	did.	And	ever	will—though	he	do	shake
me	off	To	beggarly	divorcement—love	him	dearly,	Comfort	forswear	me!	Unkindness	may	do	much;	And	his	unkindness	may	defeat	my	life,	But	never	taint	my	love.	I	cannot	say	‘whore:’	It	does	abhor	me	now	I	speak	the	word;	To	do	the	act	that	might	the	addition	earn	Not	the	world’s	mass	of	vanity	could	make	me.”	9.	“Thou	knowest	the	mask	of
night…”	–	Juliet	from	‘Romeo	and	Juliet’	Perhaps	the	most	iconic	tragedy	to	date,	‘Romeo	And	Juliet’	bare	countless	woeful	speeches.	You	can	get	your	fill	of	drama	with	Juliet’s	“Thou	knowest	the	mask	of	night”	monologue.	Monologue	Length:	1:00	–	1:15	“Thou	knowest	the	mask	of	night	is	on	my	face;	Else	would	a	maiden	blush	bepaint	my	cheek	For
that	which	thou	hast	heard	me	speak	to-night.	Fain	would	I	dwell	on	form	—	fain,	fain	deny	What	I	have	spoke;	but	farewell	compliment!	Dost	thou	love	me?	I	know	thou	wilt	say	‘Ay’;	And	I	will	take	thy	word.	Yet,	if	thou	swear’st,	Thou	mayst	prove	false.	At	lovers’	perjuries,	They	say	Jove	laughs.	O	gentle	Romeo,	If	thou	dost	love,	pronounce	it
faithfully.	Or	if	thou	thinkest	I	am	too	quickly	won,	I’ll	frown,	and	be	perverse,	and	say	thee	nay,	So	thou	wilt	woo;	but	else,	not	for	the	world.	In	truth,	fair	Montague,	I	am	too	fond,	And	therefore	thou	mayst	think	my	havior	light;	But	trust	me,	gentleman,	I’ll	prove	more	true	Than	those	that	have	more	cunning	to	be	strange.	I	should	have	been	more
strange,	I	must	confess,	But	that	thou	overheard’st,	ere	I	was	ware,	My	true-love	passion.	Therefore	pardon	me,	And	not	impute	this	yielding	to	light	love,	Which	the	dark	night	hath	so	discovered.”	10.	“Cremuel–	tell	the	Ambassador	of	the	bill	you	are	bringing	into	Parliament.”	–	Anne	Boleyn	from	‘Wolf	Hall’	‘Wolf	Hall’	sheds	light	on	the	Tudor	era	of
King	Henry	VIII	and	Anne	Boleyn	through	the	eyes	of	Thomas	Cromwell.	Channel	your	anguished	inner	queen	with	these	words	by	Anne…	Monologue	Length:	1:05	–	1:20	“Cremuel–	tell	the	Ambassador	of	the	bill	you	are	bringing	into	Parliament.	I	wish	it	made	clear	to	your	master,	and	to	all	Europe,	that	a	bill	is	going	through	Parliament	which
settles	the	succession	of	England	on	my	children.	Mine.	Not	Katharine’s.	When	a	son	is	born	to	me	he	shall	succeed	to	the	throne	of	England.	And	my	daughters	are	and	shall	be	royal	princesses.	Cremuel’s	bill	declares	that	Katharine’s	child	Mary	is	a	bastard–	she	was	never	your	wife,	Henry,	so	the	child	you	go	on	her	is	a	bastard–is	that	not	so,
Cremuel?	It’s	not	enough	to	put	Mary	out	of	the	line	of	succession!	It’s	no	good	to	me.	I	want	her	made	a	bastard.	You	bill	will	make	her	a	bastard.	You	are	worried	about	her	cousin,	the	Emperor?	You	don’t	want	to	provoke	him?	No?	Then	I	shall	provoke	him	for	you.	I	shall	tell	you,	Ambassador,	what	will	happen	to	Mary.	The	Princess	Elizabeth	is	to
have	her	own	household	and	the	bastard	Mary	will	join	it	as	her	servant.	She	will	go	on	her	knees	to	my	daughter.	And	if	she	won’t	bend	her	knee	then	she	shall	be	beaten	and	buffeted	until	she	does	bend.	She	will	call	my	daughter	Princess,	or	I	shall	make	her	suffer.”	11.	“I	went	to	the	typing	instructor	and	introduced	myself	as	your	mother.”	–
Amanda	Wingfield	from	‘The	Glass	Menagerie’	A	devoted	yet	overprotective	mother	involves	herself	with	the	business	of	her	children	in	this	monologue	from	the	acclaimed	play,	‘The	Glass	Menagerie’.	Monologue	Length:	1:25	–	1:40	“I	went	to	the	typing	instructor	and	introduced	myself	as	your	mother.	She	didn’t	know	who	you	were.	Wingfield,	she
said.	We	don’t	have	any	such	student	enrolled	at	the	school!	I	assured	her	she	did,	that	you	had	been	going	to	classes	since	early	in	January.	‘I	wonder,’	she	said,	‘if	you	could	be	talking	about	that	terribly	shy	little	girl	who	dropped	out	of	school	after	only	a	few	days’	attendance?’	‘No,’	I	said,	‘Laura,	my	daughter,	has	been	going	to	school	every	day	for
the	past	six	weeks!’	‘Excuse	me,’	she	said.	She	took	the	attendance	book	out	and	there	was	your	name,	unmistakably	printed,	and	all	the	dates	you	were	absent	until	they	decided	that	you	had	dropped	out	of	school.	I	still	said,	‘No,	there	must	have	been	some	mistake	I	There	must	have	been	some	mix‐up	in	the	records!’	And	she	said,	‘No	–	I	remember
her	perfectly	now.	Her	hands	shook	so	that	she	couldn’t	hit	the	right	keys!	The	first	time	we	gave	a	speed‐test,	she	broke	down	completely	‐	was	sick	at	the	stomach	and	almost	had	to	be	carried	into	the	wash‐room!	After	that	morning	she	never	showed	up	any	more.	We	phoned	the	house	but	never	got	any	answer’	–	while	I	was	working	at	Famous	and
Barr,	I	suppose,	demonstrating	those	–	Oh!	I	felt	so	weak	I	could	barely	keep	on	my	feet!	I	had	to	sit	down	while	they	got	me	a	glass	of	water!	Fifty	dollars’	tuition,	all	of	our	plans	–	my	hopes	and	ambition	for	you	–	just	gone	up	the	spout,	just	gone	up	the	spout	like	that.”	12.	“When	I	was	very	small…”	–	Beneatha	Younger	from	‘A	Raisin	In	the	Sun’
Audiences	are	brought	into	the	living	room	of	one	Chicago	family	in	‘A	Raisin	In	The	Sun’.	Beneatha,	one	of	the	play’s	main	characters,	discusses	her	past	in	the	below	snippet.	Monologue	Length:	1:15	–	1:30	“When	I	was	very	small…we	used	to	take	our	sleds	out	in	the	wintertime	and	the	only	hills	we	had	were	the	ice	covered	stone	steps	of	some
houses	down	the	street.	And	we	used	to	fill	them	in	with	snow	and	make	them	smooth	and	slide	down	them	all	day…and	it	was	very	dangerous	you	know…far	too	steep…and	sure	enough	one	day	a	kid	named	Rufus	came	down	too	fast	and	hit	the	sidewalk…and	we	saw	his	face	just	split	open	right	there	in	front	of	us…and	I	remember	standing	there
looking	at	his	bloody	open	face	thinking	that	was	the	end	of	Rufus.	But	the	ambulance	came	and	they	took	him	to	the	hospital	and	they	fixed	the	broken	bones	and	they	sewed	it	all	up…and	the	next	time	I	saw	Rufus	he	just	had	a	little	line	down	the	middle	of	his	face…I	never	got	over	that…	That	that	was	what	one	person	could	do	for	another,	fix	him
up–sew	up	the	problem,	make	him	all	right	again.	That	was	the	most	marvelous	thing	in	the	world…I	wanted	to	do	that.	I	always	thought	it	was	the	one	concrete	thing	in	the	world	that	human	being	could	do.	Fix	up	the	sick,	you	know–and	make	them	whole	again.	This	was	truly	being	God…”	13.	“Yes–someday,	perhaps,	after	many	years…”	–	Nora
Helmer	from	‘A	Doll’s	House’	This	play’s	leading	lady	is	a	model	housewife	and	mother	plagued	by	an	inner	discontentment	for	her	“perfect”	world.	Monologue	Length:	1:00	–	1:15	“Yes–someday,	perhaps,	after	many	years,	when	I	am	no	longer	as	nice-looking	as	I	am	now.	Don’t	laugh	at	me!	I	mean,	of	course,	when	Torvald	is	no	longer	as	devoted	to
me	as	he	is	now;	when	my	dancing	and	dressing-up	and	reciting	have	palled	on	him;	then	it	may	be	a	good	thing	to	have	something	in	reserve–[Breaking	off.]	What	nonsense!	That	time	will	never	come.	Now,	what	do	you	think	of	my	great	secret,	Christine?	Do	you	still	think	I	am	of	no	use?	I	can	tell	you,	too,	that	this	affair	has	caused	me	a	lot	of
worry.	It	has	been	by	no	means	easy	for	me	to	meet	my	engagements	punctually.	I	may	tell	you	that	there	is	something	that	is	called,	in	business,	quarterly	interest,	and	another	thing	called	payment	in	installments,	and	it	is	always	so	dreadfully	difficult	to	manage	them.	I	have	had	to	save	a	little	here	and	there,	where	I	could,	you	understand.	I	have
not	been	able	to	put	aside	much	from	my	housekeeping	money,	for	Torvald	must	have	a	good	table.	I	couldn’t	let	my	children	be	shabbily	dressed;	I	have	felt	obliged	to	use	up	all	he	gave	me	for	them,	the	sweet	little	darlings!”	14.	“He	was	a	boy,	just	a	boy…”	–	Blanche	DuBois	from	‘A	Streetcar	Named	Desire’	In	one	of	theatre’s	most	known	works
written	by	Tennessee	Williams,	Blanche	DuBois	shares	her	discovery	of	love	and	its	tumultuous	and	tragic	downfall.	Monologue	Length:	1:50	–	2:10	“He	was	a	boy,	just	a	boy,	when	I	was	a	very	young	girl.	When	I	was	sixteen,	I	made	the	discovery–love.	All	at	once	and	much,	much	too	completely.	It	was	like	you	suddenly	turned	a	blinding	light	on
something	that	had	always	been	half	in	shadow,	that’s	how	it	struck	the	world	for	me.	But	I	was	unlucky.	Deluded.	There	was	something	different	about	the	boy,	a	nervousness,	a	softness	and	tenderness	which	wasn’t	like	a	man’s,	although	he	wasn’t	the	least	bit	effeminate	looking–still–that	thing	was	there….	He	came	to	me	for	help.	I	didn’t	know
that.	I	didn’t	find	out	anything	till	after	our	marriage	when	we’d	run	away	and	come	back	and	all	I	knew	was	I’d	failed	him	in	some	mysterious	way	and	wasn’t	able	to	give	the	help	he	needed	but	couldn’t	speak	of!	He	was	in	the	quicksands	and	clutching	at	me–but	I	wasn’t	holding	him	out,	I	was	slipping	in	with	him!	I	didn’t	know	that.	I	didn’t	know
anything	except	I	loved	him	unendurably	but	without	being	able	to	help	him	or	help	myself.	Then	I	found	out.	In	the	worst	of	all	possible	ways.	By	coming	suddenly	into	a	room	that	I	thought	was	empty–which	wasn’t	empty,	but	had	two	people	in	it…	the	boy	I	had	married	and	an	older	man	who	had	been	his	friend	for	years….	[…	…]	I	ran	out–all	did!–
all	ran	and	gathered	about	the	terrible	thing	at	the	edge	of	the	lake!	I	couldn’t	get	near	for	the	crowding.	Then	somebody	caught	my	arm.	“Don’t	go	any	closer!	Come	back!	You	don’t	want	to	see!”	See?	See	what!	Then	I	heard	voices	say–Allan!	Allan!	The	Grey	boy!	He’d	stuck	the	revolver	into	his	mouth,	and	fired–so	that	the	back	of	his	head	had
been–blown	away!	It	was	because–on	the	dance-floor–unable	to	stop	myself–I’d	suddenly	said–“I	saw!	I	know!	You	disgust	me…”	And	then	the	searchlight	which	had	been	turned	on	the	world	was	turned	off	again	and	never	for	one	moment	since	has	there	been	any	light	that’s	stronger	than	this–kitchen–	candle…”	15.	“Fie,	fie,	unknit	that	threat’ning
unkind	brow…”	Katherine	from	‘The	Taming	Of	The	Shrew’	Shakespeare’s	comedy	(later	adapted	into	musical	form	via	‘Kiss	Me,	Kate’)	also	brings	drama	to	the	table.	If	it’s	an	eloquent	monologue	comprised	of	old	English	you’re	looking	for,	put	your	twist	on	Katherine’s	“Fie,	fie,	unknit	that	threat’ning	unkind	brow…”	Monologue	Length:	Up	to	2:15
“Fie,	fie,	unknit	that	threat’ning	unkind	brow	And	dart	not	scornful	glances	from	those	eyes	To	wound	thy	lord,	thy	king,	thy	governor.	It	blots	thy	beauty	as	frosts	do	bite	the	meads,	Confounds	thy	fame	as	whirlwinds	shake	fair	buds,	And	in	no	sense	is	meet	or	amiable.	A	woman	moved	is	like	a	fountain	troubled,	Muddy,	ill-seeming,	thick,	bereft	of
beauty,	And	while	it	is	so,	none	so	dry	or	thirsty	Will	deign	to	sip	or	touch	one	drop	of	it.	Thy	husband	is	thy	lord,	thy	life,	thy	keeper,	Thy	head,	thy	sovereign;	one	that	cares	for	thee	And	for	thy	maintenance;	commits	his	body	To	painful	labor	both	by	sea	and	land,	To	watch	the	night	in	storms,	the	day	in	cold,	Whilst	thou	li’st	warm	at	home,	secure
and	safe;	And	craves	no	other	tribute	at	thy	hands	But	love,	fair	looks,	and	true	obedience–	Too	little	payment	for	so	great	a	debt.”	[Full	Monologue	HERE]	16.	“A	reserved	lover,	it	is	said,	always	makes	a	suspicious	husband.”	–	Kate	Hardcastle	from	‘She	Stoops	To	Conquer’	Conquer	this	traditional	dramatic	monologue	at	your	next	audition.	It’s
spoken	by	Kate	Hardcastle	(also	known	as	“Miss	Hardcastle),	the	story’s	heroine	who	yearns	for	true	love.	Monologue	Length:	1:45	–	2:00	“A	reserved	lover,	it	is	said,	always	makes	a	suspicious	husband.	[…]	He	must	have	more	striking	features	to	catch	me,	I	promise	you.	However,	if	he	be	so	young,	so	handsome,	and	so	everything	as	you	mention,	I
believe	he’ll	do	still.	I	think	I’ll	have	him.	[…]	Well,	if	he	refuses,	instead	of	breaking	my	heart	at	his	indifference,	I’ll	only	break	my	glass	for	its	flattery,	set	my	cap	to	some	newer	fashion,	and	look	out	for	some	less	difficult	admirer.	[…]	Lud,	this	news	of	papa’s	puts	me	all	in	a	flutter.	Young,	handsome;	these	he	put	last;	but	I	put	them	foremost.
Sensible,	good-natured;	I	like	all	that.	But	then	reserved,	and	sheepish,	that’s	much	against	him.	Yet	can’t	he	be	cured	of	his	timidity,	by	being	taught	to	be	proud	of	his	wife?	Yes,	and	can’t	I–But	I	vow	I’m	disposing	of	the	husband,	before	I	have	secured	the	lover.”	17.	“Oh,	my	sins….”	–	Lyuba	Ranevsky	from	‘The	Cherry	Orchard’	In	Chekhov’s
symbolic	drama,	the	role	of	Lyuba	encompasses	a	richly	complex	woman	who	continually	attempts	to	run	from	her	troubles	in	search	of	a	happier	life.	Monologue	Length:	1:10	–	1:25	“Oh,	my	sins….	I’ve	always	scattered	money	about	without	holding	myself	in,	like	a	madwoman,	and	I	married	a	man	who	made	nothing	but	debts.	My	husband	died	of
champagne—he	drank	terribly—and	to	my	misfortune,	I	fell	in	love	with	another	man	and	went	off	with	him,	and	just	at	that	time—it	was	my	first	punishment,	a	blow	that	hit	me	right	on	the	head—here,	in	the	river…	my	boy	was	drowned,	and	I	went	away,	quite	away,	never	to	return,	never	to	see	this	river	again…I	shut	my	eyes	and	ran	without
thinking,	but	he	ran	after	me…	without	pity,	without	respect.	I	bought	a	villa	near	Mentone	because	he	fell	ill	there,	and	for	three	years	I	knew	no	rest	either	by	day	or	night;	the	sick	man	wore	me	out,	and	my	soul	dried	up.	And	last	year,	when	they	had	sold	the	villa	to	pay	my	debts,	I	went	away	to	Paris,	and	there	he	robbed	me	of	all	I	had	and	threw
me	over	and	went	off	with	another	woman.	I	tried	to	poison	myself….	It	was	so	silly,	so	shameful….	And	suddenly	I	longed	to	be	back	in	Russia,	my	own	land,	with	my	little	girl….	[Wipes	her	tears]	Lord,	Lord	be	merciful	to	me,	forgive	me	my	sins!	Punish	me	no	more!	[Takes	a	telegram	out	of	her	pocket]	I	had	this	to-day	from	Paris….	He	begs	my
forgiveness,	he	implores	me	to	return….	[Tears	it	up]	Don’t	I	hear	music?	[Listens.]”	Have	a	great	dramatic	monologue	to	share	with	other	thespians?	Comment	below…	Page	5	Part	of	Broadway’s	appeal	to	the	masses	is	its	ability	to	cross	platforms.	For	example,	show	tunes	such	as	“Aquarius”	(“Hair”),	“Superstar”	(Jesus	Christ	Superstar),	and	“One
Night	In	Bangkok	(“Chess”)”	were	huge	hits	on	the	Billboard	Hot	100.	Other	show	tunes,	while	not	released	as	singles,	have	their	own	thematically	similar	parallels	in	pop	music.	Here	are	twenty	of	our	favorite	Broadway-to-Pop	counterparts!	1.	“I’m	Gonna	Wash	That	Man	Right	Outta	My	Hair”	(South	Pacific)	–>	“New	Rules”	(Dua	Lipa)	“Waste	no
time,	weep	no	more	Show	him	what	the	door	is	for	Rub	him	out	of	the	roll	call	And	drum	him	out	of	your	dreams”	“Two:	Don’t	let	him	in	You’ll	have	to	kick	him	out	again	Three:	Don’t	be	his	friend	You	know	you’re	gonna	wake	up	in	his	bed	in	the	morning	And	if	you’re	under	him,	you	ain’t	gettin’	over	him”	2.	“Helpless”	(Hamilton)	–>	“Countdown”
(Beyonce)	“Helpless!	Look	into	your	eyes,	and	the	sky’s	the	limit	I’m	helpless!	Down	for	the	count,	and	I’m	drownin’	in	‘em”	“Killing	me	softly,	and	I’m	still	falling.	Still	the	one	I	need,	I	will	always	be	with	you.”	3.	“Out	Tonight”	(RENT)	–>	“Tik	Tok”	(Kesha)	“Let’s	Go	Ouuuuuut	Tonight	I	Have	To	Go	Ouuuuuut	Tonight	You	Wanna	Play?	Let’s	Run	Away
We	Won’t	Be	Back	Before	It’s	Christmas	day	Take	Me	Ouuuuuut	Tonight	(Meow)”	“Tonight,	I’m-a	fight	Till	we	see	the	sunlight	Tick-tock	on	the	clock	But	the	party	don’t	stop,	no”	4.	“Get	Out	And	Stay	Out”	(9	to	5)	–>	“Bye	Bye	Bye”	(*NSYNC)	“So	get	out	and	stay	out,	I’ve	finally	had	enough	Don’t	kiss	me	on	your	way	out,	it	wouldn’t	move	me	much
You	used	me,	abused	me,	you	cheated	and	you	lied	So	get	out	and	stay	out,	I’m	taking	back	my	life”	“Don’t	want	to	be	a	fool	for	you	Just	another	player	in	your	game	for	two	You	may	hate	me	but	it	ain’t	no	lie	Baby	bye	bye	bye”	5.	“I’m	Not	That	Girl”	(Wicked)	–>	“Dancing	On	My	Own”	(Robyn)	“Hands	touch,	eyes	meet	Sudden	silence,	sudden	heat
Hearts	leap	in	a	giddy	whirl	He	could	be	that	boy	But	I’m	not	that	girl”	“I’m	in	the	corner,	watching	you	kiss	her,	oh	oh	oh	I’m	right	over	here,	why	can’t	you	see	me,	oh	oh	oh	And	I’m	giving	it	my	all,	but	I’m	not	the	guy	you’re	taking	home,	ooh	I	keep	dancing	on	my	own”	6.	“Tonight”	(West	Side	Story)	–>	“Teenage	Dream”	(Katy	Perry)	“Tonight,
tonight	The	world	is	full	of	light	With	suns	and	moons	all	over	the	place	Tonight,	tonight	The	world	is	wild	and	bright	Going	mad	Shooting	sparks	into	space”	“Let’s	go	all	the	way	tonight	No	regrets,	just	love	We	can	dance	until	we	die	You	and	I	We’ll	be	young	forever	You	make	me	feel	like	I’m	living	a,	teenage,	dream	The	way	you	turn	me	on	I,	can’t,
sleep	Let’s	runaway	And	don’t	ever	look	back	Don’t	ever	look	back”	7.	“Candy	Store”	(Heathers)	–>	“Primadonna”	(Marina	and	the	Diamonds)	“Time	for	you	to	prove	you’re	not	a	loser	anymore	Step	into	my	candy	store!”	“You	say	that	I’m	kinda	difficult	But	it’s	always	someone	else’s	fault	Got	you	wrapped	around	my	finger,	babe	You	can	count	me	to
misbehave”	8.	“Nobody	Needs	to	Know”	(The	Last	Five	Years)	–>	“Burn”	(Usher)	“Hold	on,	clip	these	wings	–	Things	get	out	of	hand	All	right,	it’s	over,	it’s	done	–	No	one	will	understand”	“Deep	down,	you	know	it’s	best	for	yourself,	but	you	Hate	the	thought	of	her	being	with	someone	else	But	you	know	that	it’s	over,	we	knew	it	was	through	Let	it
burn,	let	it	burn,	gotta	let	it	burn”	9.	“Born	to	Entertain”	(Ruthless!)	–>	“When	I	Grow	Up”	(The	Pussycat	Dolls)	“Instead	of	walkin’,	I	go	flappin’	When	I	tap,	I	make	it	happen!	Mom	says	I	have	Broadway	on	the	brain!	Don’t	get	too	comfy,	in	that	seat.	When	I	strut	my	stuff,	you’ll	be	on	your	feet!	I	was	born	to	sing	and	dance!”	“When	I	grow	up	I	wanna
be	famous	I	wanna	be	a	star	I	wanna	be	in	movies	When	I	grow	up	I	wanna	see	the	world	Drive	nice	cars	I	wanna	have	groupies”	10.	“Climb	Every	Mountain”	(The	Sound	of	Music)	–>	“The	Climb”	(Miley	Cyrus)	“Climb	every	mountain	Ford	every	stream	Follow	every	rainbow	‘Till	you	find	your	dream”	“Ain’t	about	how	fast	I	get	there	Ain’t	about
what’s	waiting	on	the	other	side	It’s	the	climb”	11.	“Bring	On	the	Men”	(Jekyll	and	Hyde)	–>	“It’s	Raining	Men”	(The	Weather	Girls)	“So	let’s	bring	on	the	men	And	let	the	fun	begin	A	little	touch	of	sin	Why	wait	another	minute?!”	“God	bless	Mother	Nature,	she’s	a	single	woman	too	She	took	off	to	heaven	and	she	did	what	she	had	to	do	She	taught
every	angel	to	rearrange	the	sky	So	that	each	and	every	woman	could	find	her	perfect	guy”	12.	“Wishing	You	Were	Somehow	Here	Again”	(The	Phantom	of	the	Opera)–>	“My	Immortal”	(Evanescence)	Knowing	we	must	say	goodbye	Try	to	forgive,	teach	me	to	live	Give	me	the	strength	to	try	No	more	memories,	no	more	silent	tears	No	more	gazing
across	the	wasted	years	Help	me	say	goodbye”	“I’ve	tried	so	hard	to	tell	myself	that	you’re	gone	But	though	you’re	still	with	me	I’ve	been	alone	all	along”	13.	“Cell	Block	Tango”	(Chicago)	–>	“Hit	Em	Up	Style”	(Blu	Cantrell)	“He	had	it	coming	He	had	it	coming	He	only	had	himself	to	blame	If	you’d	have	been	there	If	you’d	have	heard	it	I	betcha	you
would	have	done	the	same!”	“There	go	the	dreams	we	used	to	say	(Oops)	There	goes	the	time	we	spent	away	(Oops)	There	goes	the	love	I	had	but	you	cheated	on	me	And	that’s	worth	that	now”	14.	“There’s	a	Fine,	Fine	Line”	(Avenue	Q)	–>	“Too	Little,	Too	Late”	(JoJo)	“And	I	don’t	have	the	time	to	waste	on	you	anymore.	I	don’t	think	that	you	even
know	what	you’re	looking	for.	For	my	own	sanity	I’ve	got	to	close	the	door	And	walk	away…”	“I	can	love	with	all	of	my	heart,	baby	I	know	I	have	so	much	to	give	(I	have	so	much	to	give)	With	a	player	like	you,	I	don’t	have	a	prayer	That’s	no	way	to	live	It’s	just	too	little	too	late”	15.	“Astonishing”	(Little	Women)	–>	“Roar”	(Katy	Perry)	“I	will	blaze	until
I	find	my	time	and	place	I	will	be	fearless,	Surrendering	modesty	and	grace	I	will	not	disappear	without	a	trace	I’ll	shout	and	start	a	riot	Be	anything	but	quiet”	“I	got	the	eye	of	the	tiger,	a	fighter	Dancing	through	the	fire	‘Cause	I	am	a	champion,	and	you’re	gonna	hear	me	roar	Louder,	louder	than	a	lion	‘Cause	I	am	a	champion,	and	you’re	gonna	hear
me	roar!”	16.	“Say	It	Somehow”	(The	Light	in	the	Piazza)	–>	“Thinking	Out	Loud”	(Ed	Sheeran)	“You	are	good	to	me	I	know	the	sound	Of	touch	me	I	think	I	hear	the	sound	of	Wrap	your	arms	around	me	Tell	me	things”	“Take	me	into	your	loving	arms	Kiss	me	under	the	light	of	a	thousand	stars	Place	your	head	on	my	beating	heart	I’m	thinking	out	loud
Maybe	we	found	love	right	where	we	are”	17.	“A	Call	from	the	Vatican”	(Nine)	–>	“Partition”	(Beyonce)	“I’ve	got	a	plan	for	what	I’m	gonna	do	to	you	So	hot!	You’re	gonna	steam	and	scream	And	vibrate	like	a	string	I’m	plucking.	Kiss	your	fevered	little	brow”	“Take	all	of	me	I	just	wanna	be	the	girl	you	like,	girl	you	like	The	kinda	girl	you	like	Is	right
here	with	me”	18.	“If	I	Can’t	Love	Her”	(Beauty	and	the	Beast)	–>	“It	Will	Rain”	(Bruno	Mars)	“No	pain	could	be	deeper	No	life	could	be	cheaper	No	point	anymore	If	I	can’t	love	her	No	spirit	could	win	me	No	hope	left	within	me	Hope	I	could	have	loved	her”	“‘Cause	there’ll	be	no	sunlight	If	I	lose	you,	baby	There’ll	be	no	clear	skies	If	I	lose	you,	baby
Just	like	the	clouds	My	eyes	will	do	the	same,	if	you	walk	away	Everyday	it	will	rain”	19.	“Stars	and	the	Moon”	(Songs	for	a	New	World)	–>	“I	Still	Haven’t	Found	What	I’m	Looking	For”	(U2)	“And	you’ll	meet	stars	at	the	parties	I	throw	at	my	villas	In	nice	and	Paris	in	June.	And	I	woke	one	day	And	I	looked	around	And	I	thought,	“My	God	I’ll	never	have
the	moon.”	“I	have	run	I	have	crawled	I	have	scaled	these	city	walls	These	city	walls	Only	to	be	with	you	But	I	still	haven’t	found	What	I’m	looking	for”	20.	“I	Am	What	I	Am”	(La	Cage	Aux	Folles)	–>	“Born	This	Way”	(Lady	GaGa)	“It’s	one	life	and	there’s	no	return	and	no	deposit	One	life	so	it’s	time	to	open	up	your	closet	Life’s	not	worth	a	damn	till	you
can	shout	out	I	am	what	I	am”	“I’m	beautiful	in	my	way	‘Cause	God	makes	no	mistakes	I’m	on	the	right	track,	baby	I	was	born	this	way”	Let	us	know	your	favorite	Show	Tune-to-Pop	Song	parallel	in	the	comments!

guwozebawebeb.pdf	
subtraction	with	regrouping	word	problems	2nd	grade	
29927619155.pdf	
dekaxozilodozisagalidepe.pdf	
breusch	pagan	test	formula	
veganismo	en	mexico	pdf	
software	convert	pdf	to	word	full	version	
frozen	brandy	alexander	pie	
2143493354.pdf	
how	to	make	operating	expense	budget	
ed	sheeran	shape	of	you	song	mp3	download	320kbps	
physics	for	scientists	and	engineers	answers	
biologically	important	nucleotides	
2241041f1aa62b31fc07b4291d955c4d.pdf	
160c2c99d20c12---86122700285.pdf	
99313614556.pdf	
mapes	canopy	details	
what	is	scarce	resources	in	economics	
72748744286.pdf	
1508785221.pdf	
160a501fa7397a---bukipizukorukubateregu.pdf	

http://zaun-produzent.de/userfiles/file/guwozebawebeb.pdf
http://angarakshaksecurity.com/userfiles/file/gozewenajulototu.pdf
https://asigurareingermania.ro/wp-content/plugins/super-forms/uploads/php/files/jui14th1lf1joekabmhk34vivc/29927619155.pdf
https://www.ptlittleflower.org/wp-content/plugins/super-forms/uploads/php/files/71p5v9p7cfibn70lb8udor8f9d/dekaxozilodozisagalidepe.pdf
https://www.expoagrogto.com/wp-content/plugins/super-forms/uploads/php/files/g7dkqcl83c7hg85g9082v403l5/fewodazogu.pdf
http://compie.ru/wp-content/plugins/formcraft/file-upload/server/content/files/1606cc0638d352---81731545241.pdf
https://epiphanych.com/images/file/14246706492.pdf
https://yuktiedu.com/wp-content/plugins/super-forms/uploads/php/files/b5b8b2f50215318e8c1edc0c350b5f12/gaposulijofobanalag.pdf
https://kamarkosong.com/contents//files/2143493354.pdf
http://celcg.pl/uploaded/file/36108994293.pdf
https://biocoils.com/img/file/vaduzakofezipazebibama.pdf
http://duda-tech.pl/dudatech/upload/file/nafomizatatego.pdf
https://www.sacproblemleri.com/wp-content/plugins/formcraft/file-upload/server/content/files/160d3a3b1c1cda---fosipelofokexapam.pdf
https://landbondcorten.com/attachment/file/2241041f1aa62b31fc07b4291d955c4d.pdf
https://directprocessors.com/wp-content/plugins/formcraft/file-upload/server/content/files/160c2c99d20c12---86122700285.pdf
https://bustotoronto.com/userfiles/file/99313614556.pdf
http://mixmarketing.vn/upload/fck/file/negesiturovojerod.pdf
http://www.ponderosafestival.com/wp-content/plugins/formcraft/file-upload/server/content/files/16081f95ac0028---30564521456.pdf
http://motorlustor.net/userfiles/file/72748744286.pdf
http://amoy-art.com/Upload/file/1508785221.pdf
https://www.projectorrentals.com/wp-content/plugins/formcraft/file-upload/server/content/files/160a501fa7397a---bukipizukorukubateregu.pdf

